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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





OTICE.—_TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for “‘THE ORCHESTRA” must 
be sent not later that 4 o’clock on THURSDAY, to 
Avams & Francis, 59, Fleet-street, E.C. or to 55, King-strect, 
_Regent-street, Ww. 





( 
\ ISS KATE GORDON will Play Weber's 

L'invitation A la Valse, and with the Brothers Booth 
Beethoven's Trio in B Flat, and with Herr Lehmeyer ——— 8 
Morceau de Concert pour deux Pianos at the Grand Evening 
Concert, in aid of the sufferers by the late fire at the Surrey 
Theatre, at the Pimlico Rooms, on Feb. 28th. 


MSs,, FANNY ARMYTAGE will sing at 
_—™ Feb. 21st ; Oxford, 23rd ; and at the Crystal 











es ELWOOD ANDREA (Contralto) 
requests that all communications respecting engage- 
ments for Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Brauvroy 
Terrace, Marpa VALE, W 











y=. LOUISE VAN NOORDEN begs to 
7 announce her return to town for the Season. 

cations respecting Oratorio and Concert engagements in town 
and country to be addressed to her residence, 115, Great 
innarevatneaciny pansies 


MATEUR THEATRICALS. —MISS E LUA 

STAUNTON will be happy to engage for the above in 

Town or Country. Dates already fixed are February 16th, 

and 17th, Dover. ee to be made to Miss E.na Stacnton, 

2, St. Marks Grove, est Brompton, or to her agent, Mr. T. w. 
Edmunds, 2, York-street, Wellington. street, Strand. 


MES M E REST (late ‘Maria B. Hawes), Con- 
TRALTO.—AIl applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, Apgtrnt Terraces, Strand. 


NV ISS AUSTIN (Contralto). All Letters 


respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 201, Regent-street. 





a\' ADAME WINTER (PIANISTE), begs that 

all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Cariton AD, Maida 
Vale, or at Messrs. Cramer & Co., 201, Regent-street. 





¢ 
N R. CHARLES HALLE begs to announce with 
reference to an Advertisement which was inserted in last 
week's number of The Orchestra, that no vocalist of the name 
of Mrs. Campbell Black has ever appeared at any of his Concerts 
or Recitals either in Manchester or elsewhere, end that he has 
given no authority to have letters addressed to his care to the 
St. James's Hall. 





IGNOR MARCHESI. — Communications for 
kK Oratorio, Concerts, and Lessons to be addresse:l to Her 
Majesty’s Theatre—Stage Door. 





R. DAVID MIRANDA (PRIMO TENORE) 

has returned to Town, having finished his operatic 
provincial tour. All letters of engagements for Oratorio, Opera, 
or Concert, to be forwarded to his residence, 18, Alfred- -place, 
Bodford-Square. 





\' R, FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressee to his 
residence, 3, Cuzrstow VILLAs, Florens House, Bayswater 








N ESSRS. BOOTH beg to ~~ Ladies and 

Gentlemen that they give Lessons on the Pianoforte, 
Violin, Violoncello, and Guitar. They also accept engage- | 
ments for Matinées, Soirées, and Concerts. All communications | 
may be addressed to their me, Frorexce Hovsz, 8, | 
Chepstow: villas, Bayswater, W ‘ 





ILLIE, PAPE, OF ALABAMA, ¥ has 
H.R... th 
PRINCE OF + &- has . o, to Town for the jee 
Address, 9, Sono Square. 








A segehime YOUNG MAN, 21 years of age, 

Poe e8 one mg E as fanpag toate in er od Ware- 

or any sim asa Ww. t 0 

and can furnish first-class references. Adateon, F F. B00, 
Scottanp-Roap, Liverpool, until called for. 


Mic JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauviorte, Pinging, aad Harmony. 
Address, Mr. Joun Ruoprs, Croypox, 8, 





Communi-| At all the Concerts on her Provincial Tour with enormous 


GOLDBERGS 
NEW 


‘BIRD OF THE FOREST.” 


SONG, 


The Verse by 


FREDERICK ENOCH; 
SUNG BY 


MADEMOISELLE LIEBHART 


sUCCCSS, 


—_———_——_——_ 


PRICE THREE SHILLINGS. 


ASHDOWN & PARRY, 18, Hanover-square, 
London, 





STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & 60., 


62 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


SIX SONGS 


With English and German Werte Sy WILLIAM STERN DALE 
NETT. 


E 


Op. 85, 10s, ; Second Set, separately, 2s. 6d. each, 





OYAL ENGLISH OPERA, Covent GarpsNn 
(Opera Company, Limited). 

The Great PANTOMIME Senor DONATO, every woe, 

On Monday at February 20th and during the week, TH 


RIVER SPRI 

After which, ~ a cuarta past Eight, the Grand Pantomime, 
CINDERELLA, in which the Fecadethel ge — appear, 
Commence at Seven, and terminate shortly af 
An EXTRA MORNING PERFORMANCE “ CINDERELLA 
ou Monday next, February 20th, at Two o'clock. 


T ER MAJESTY’S THEATRE.—Sole 
Manager and Director, Mr. Wu. Harrison, 
LARA, Every Eevening. Principal Characters b 
Swift, G. Honey, Forbes, Terrott, and Renwick ; 
Romer, Hiles, Burrington, Cotterell, 
Conductor, Signor Arditi, 
To be followed by the Burlesque, THE LION AND THE 
UNICORN. Messrs. E, Bufton, Cotterell, Theodore, and Fur- 
talo. EIDOS AEIDES, or visible and invisible, and the Grand 
Transformation Scene, 

Private Boxes from 10s. 6d. ; Stalla, Ts.; Dress Circle, 5a 
First Circle, 4s. ; Upper Boxes, 88.; Pit, 28 6d. ; Gallery, 1s. 
Box-office open daily from 10 ti 5. Nocharge for booking 
vlaces. 

: No fees to Box-keepers. 
mence at Seven 
Acting Manager, Mr. Tarrett. 


TATIONAL COLLEGE OF MUSIC, 

Temporary Offices,—216, Piccapitty, founded to promote 
the Musical Education of persons who desire to enter the Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power. of assisting those showing remarkable talent, by 
granting a lower seale of payment, by the establishment of 
scholarships, and even by gratuitous instruction under peculiar 
circumstances, 
Treasurers: The Marquis Townshend, The Hon. Seymour 
Egerton. ‘Professors: Principal Mr, Nenry Leslie; Com- 
yosition, Mr. Benedict, Mr. Arthur Sullivan ; Harmony, Mr. 
i J. Hopkins, Mr. ay Pianoforte, Mr. Benedict, 
Mr. Lindsay Sloper, Mr. Franklin Taylor, Mr, J. G@. Calleott ; 
Singing, Mrs. Sims Reeves, Signor Pineuti; Mr, Frank Mori, 
Mr, James Bennett, Mr. Henry Regaldi; Violin, Herr Lud- 
wig Straus ; Viola, Mr. Webb; Violoncello, Herr Daubert ; 
Contrabasso, Mr. Howell; Flute, Mr, Sidney Pratten ; 
Mr. Alfred Nicholson; Clarionet, Mr. Lazarus ; Bassoon, Mr. 
Waetzig ; Horn, Mr. C. Harper ; ‘Trumpet and Cornet-a-Pistons, 
Mr. Thomas Harper ; Trombone, Mr. Winterbottom ; S 
and Seeaaion, Chevalier Lemmens; Concertina, Mr. J, 
C. Ward; Harp, Mr. Sota, Italian Language, Signor J. 
Pepoli ; Declamation, Rev. W. W. Cazalet, M.A, 

ore will be two Departments "Upper & and —. Fee 

for the ‘‘ Upper” School, £7, and the ‘ School, £5 6s. 


r term. 
ac Two Scholarships will be open to competition by all Students 
of Three Terms. 
The Half Term will commence on Monday, Feb. 20th, 1865; 





Measre, 
esdames 
and Louisa Pyne, 


Doors open at half-past Six, com- 


— 


Easter Term on —_= 1 it jane 
y order of the mete 
RGE LESLIE, Secretary. 








USICAL UNION.—The RECORD of 1864, 
with a Memoir and Portrait of Meyerbeer, A Les 
Ituguenots, &c,, has been sent to members. On Mon 9 oon 
2to4,a valuable portrait of Mozart, by Pompeo Batton’ i . 
1770), of Rossini, — a rints and au of Mozart, 
Beethoven, Mendelssohn, Spohr, Fétis, and eminent 
musicians, may be viewed by members Claiming their ticketa, 
now ready at the Institute, 11, Hanover-square. 

. ELLA, Custodian, 


\RYSTAL PALACE.—A NEW DRAMATIC 








) CANTATA, entitled ““CHRISTM/8 EVE,” the Words 
by Marmedake E peewee, Be | , the Music eed ene les Deffell, 
w performed, for the time, ‘ebruary. 
ELEMENTARY WORKS, STUDIES, oe. Piedy Kate. i Fanny A iengtegh, 
a. Lady Ethel ma Heywood, 
W. 8. Bennett's Six Studies... ..Op. 11 * 0 bir ubert........ : Mr —— id Mirenda. 
L’'Amabile e L’ Appassionata (two two Christmas. r. Renwick. 
studies) .. -Op. 29 3 0 Vith full Orchestral Yaad and Chorus. 
‘ The Major, Minor, ‘and Chromatic Scales, Conductor, A. Manns. 


for Piancforte Students, preceded by - 
a complete analysis of the Table of In- 
tervals, with remarks on the best Me- 








- ‘MESSRS. PUTTICK & SIMPSON 
AUCTIONEERS OF LITERARY PROPERTY, 





thod of Practice, Fingering, &c....... 4 0 a 
This Work will be found —_ useful to those studying MUSIC, mumee SAT. L eee, AND 
armony we 
Czerny and Bertini, Select Studies. ‘in Two Books (care- 47, LEIC ESTER 1 SQUARE, W.0. 
fully selected) . each 4 0| C1ALES of Music and Instruments of all 
Goss's Les Six Jours—Exercises for each | bday i in the week 2 0 i are held monthly during the season. 
Master’s Pianoforte Tutor, 8rd edition. 40 large or small at any time, and reserved for appro- 
Muller’s Three Caprices .... bikes "Op. ‘ 6 0 te sales The fi file of embracing nearly every 
Muller’s Three Caprices, separately spca'ee vo esl 8 0) im t musical collection for tw -five years past, may be 
National Melodies, arranged as Studies for the Left Hand 8 0©| referred to by the musical amateur antiquary. Catalogues 
Ostave Exercises, by Clementi, Steibelt,  Thalherg, &c. .. 3 ©} of current sules sent on 
Pianoforte Player's Companion teasers sesesee BO Bales or Valuations 0 Stocks on advantageous terms. 
Sales Booka, Pictures, Coins, 
Antiquities, Bijouterie, and of Art are constantly held, 
LAMBORN COOK & CO nivantageots means of dlapowal ofa angle alice o 
"9 an entire col n. Established [ Piccadilly) 1794. — °° gira 
62 & 63, New Bond Street, corner of Brook D ve STOLBERG'S VOICE _LOZENGE. — 
Street, London, ven snk comeing 


MUSIC & PIANOFORTE WAREHOUSE, 




















invigorating and enriching the 
pay whe maintained apd abe a aye dA 
from Gris, "Poti Lablache, and many of the 


vod 
Statesmen, ful omny ge virtues. No Vi 
Public ” should. be this invaluable . 
To be o of all Wholesale and Retail Chemists in 











United Kingdom, 
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NOW PERFORMING AT COVENT GARDEN THEATRE. 


“THE BRIDE OF SONC:” 
OPERETTA IN ONE ACT. 


WRITTEN BY 


HENRY FARNIE; 
COMPOSED BY 
FTULES BENEDICT. 
The Complete Operetta, for Voice and Pianoforte, 12s, 
The Overture ; in .. 48. 0d. 
1. Duet—" Night and morning” S and, 3a. Od. 
2. Song—‘' My home in Cloudland,” original key, p 
flat ; transposed key, w flat.. 8S or M.S. 38a. 04 
4. Trio ~* News! girls news!" ‘e 8. C.T. 30. Od. 
4. Song—‘' Boot and saddle!” .. oe ae B. 3s. Od. 
5. Trio—‘t My heart is breaking’ . & T. and B, 3s. Od. 
6. Duet—"* Ah ! Captain, | can see you” 8. and B. 3a. Od. 
7. Chorus—‘* The cattle in the clover” .. ; .. 48. Od, 
8 Song—*"' For her sweet aake i T. 3a. Od 
9, Song—‘‘ Ah! do not take her from him” C, &. 6d 
10. Det “We waited late we waited long,” 8. and T. 3a. Od. 
11 area ‘The Rheinland” ne y .. Sa. Od 


Cramen & Co, Limited, 201, Regent-street. 





THE SLEEPING QUEEN 





WHITTEN BY 
HENRY FARNIE, Esq,, 
COMPOSED BY 
M. W. BALFEFE, Esq. 

s. a. 
Overture itatetaeibae ae 
Aria, “* The Prime Minister” i ae 
Duet. ‘fT crave a boon” CG. and B. 4 «0 
Trio, ** She is heartless ” ee C., and B. 1 0 
Ballad, ** Only a ribbon” -. 26 
Duet, ** The Treaty” S.andB. 4 0 
Fandango, *‘ Pablo the lover,” in A minor ... 5 0 
Ditto, ditto, inGminor ...... 3 0 
Serenade, ‘* The Noontide Dream,” in E ......T. 3 0 
Ditto, ditto, in D 3.0 
Trio, ** Most awful sight” 8, C., and B 4 0 
Bolero, ‘* On bended knee” ae oe 
Quartet, *‘ Fondly I dreamed” ...............:0666 3.0 


CRAMER & Co. 

201, Regent Street ; 

PIANOFORTE GALLERY, 207 & 209, REGENT 
CRAMER & Co.'s 

NEW PART SONGS, 


LONDON : (LimMireD), 


STREET 






bY 
VARIOUS COMPOSERS. 
Author Composer, 

& Fie OS Cat en te — J. G. Calleott, 2% 6d. 
2 poral Wie shes (for male Ellison... _.ditto 88. Od. 
8. Echoes saa Ft Tal er .F. Berger 28, 0d. 
4. To Daffodils ...... . «» Herrick. . ° J. Barnby 2a, 6d 
5. The Bird fs in its nest .. W. C. Be nnett ........ditto 88 Od 
6. All is still , J. Oxenford, G, ‘A. Macfarren 38, Od. 
7. The Miller ... G4 Colman ..........,.ditto 38 0d 
8. Sweet Vesper Mymn ....F. Enoch... .. Henry Smart 2, 6d. 
9. Crocuses and Snowdrops.. Pasamore ... ditto 2s. 6d. 


Separate Voice Parte may be had, price 5 Re. ‘per page. 
Cuamen & Co, (Limited), 201, Regent-street. 


THE GALOP OF THE SEASON, 
TMWE WITCHES’ OWN. Galop. By J. P. 
CLARKE (composer of the celebrated “ Night Bell” 
(Galop). Beautifully illustrated. 4s, 
Cuangr & Co, (Limited), 201, Regent Street. 
r HE CAVAL LER’ Ss STEED. By J. ASCHER, 
Written by Henry Farnie. Now ready. In E flat, &. 
3s. Beautifully Mustrated. 
Cramer & Co. (Limited), 





201, ram secs 


Pieces. 


|] ENE F AY AR G E R 8 Latest 
Fantaisie sur ‘* Masaniello” es -. 4, Od, 
Méludie io . Sa. 6d, 
Btradelia Fantasie de Salon .. -. Sa. 6d. 
Caprice sur les Motifs favoris 4a. Od. 


Crammn & Co, (Limited), 201, Regent-street. 





IRGINIA. GABRIE L'S LAST SONG, 
SEPARATION, Poetry by J. J. Lonsdale. 3s, 
Caamen & Co (Lisnited), 201, Bagent street. 


LEYEL & Co., of Paris, have appointed 
CRAMER & Co. Limited their SOLE AGENTS for 
Bagot PIANUFORTES by this eminent firm may now be 
for SALE or HIRE *rices from 50 to 200 Guineas. 
PIANOFORTE GALLERY (the largest jn Europe), 207 & 209, 
Raoant-sTayet 


THE REGENT PRESS, 
65, Kino-erneet, Recaent-sTurer. 
Ke DESCRIPTION OF PLAIN AND 
4 FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Brow lsides, Show Bills, Programmes, Tickets, &. 


executed lu the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 





Communications addressed to Mr. J. Swurt, ae above, | @ 
will receive immediate attention. 
*,* Moenuserlpte prepared for the Press. 


THE ORCHESTRA. 


G. A. MACFARREN'S NEW OPERA, 
“ HELVELLYN.” 


THE COMPLETE OPERA, PIANOFORTE AND VOICE, 
IN CLOTH BOARDS. 
Price 25s. net. 


Regent-street. 





Cramer & Co. (Limited), 201, 





pe FOLLOWING SONGS, &c., FROM 


G. A. MACFARREN’S OPERA, 


“HELVELLYN,” 


May be had separately. 


A blessing on the harvest = Song. 2s. 6d. 
A lonely wanderer .. Song. 2a. 6d. 
Harvest Home *Four- part Song. 28. 6d, 


(Separate Voice Parts may be had. Price 3d. per page. ) 
Wear this flower and think of ne Song. 2s. 6d. 
Ou my heart a weight ‘ Song. 3s. Od. 
Oh ! Hannah, Hannah, spe: ak Romance. 2s. 6d. 
The brightest hope .. Vocal Duet. 28. Gb. 
Wildly flies my spinning wheel Song. 2s. 6d. 
I've watoh'd him ° Song. 28. 6d, 

Cramer & Co. (Limited q ‘201, Regent-street. 


BOOK OF AIRS. 


G. A. MACFARREN’S “HELVELLYN,” 


BY W. H. CALLCOTT. 


Solo, 58. Duet, 6s, 
Cramer & Co. (Limited), 201, Regent-street. 








HELVELLYN WALTZES. 


H. R. MARRIOTT, 
ON 


MACFARRENS “HELVELLYN.” 


Price 4s. 
. (Limited), 201, Regent-street. 


BY C. 


Cramer & Co 





HELVELLYN QUADRILLES. 


BY CC. H. R. MARRIOTT, 


MACFARREN'S “HELVELLYN.” 
Price 4s. 
Cramer & Co, (Limited), 201, Regent-street. 





HE LVELLYN GALOP. 


BY C. H. R. MARRIOTT, 

ON 
MACFARREN’S “HELVELLYN.” 
Price 3s. 

Cramer & Co. (Limited), 201, Regent-street. 





NELVELLYN COUNTRY DANCE, 


G. A MACFARREN’S “ HELVELL 


Cramer & Co. (Limited), 201, Regent-street. 
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N Y LOVE IS AN OLDEN STORY. By A, 
Scatorsses. Written by Henry Farnie. 3s. Beauti- 
fully Illustrated. 
c RAMER ¢ &C Co. 0. 
HE HAPPY DAWN OF DAY. 3s. Song. 
Written and Addapted by Henry Farnie to a favourite 
Afr from ‘ Nicolai.” 
Cramer & Co. (Limited), 201, Regent-street. 


H. DELIOU X. — TRANSCRIPTIONS. 
No. 1. HAYDN—Adagio du Quartnor, Op. 54. > by 
. HAYON—Scherzo du Quartnor, ps . No. 2 2s. 
. MUZART—Andante 
Menuet Oo. 4 3 
. BEETHOVEN—Polonaise du Trio, Op. 8. 3a. 
Menuet - Op. 25. 2a. 6d. 
CRAMER & Co. (Limited), 201, Regent-street. 


UST PUBLISHED, for CONCERTINA and 
e PIANOFORTE. By Richard Blagrove. 











(Limited), 201, Regent-st street. 





Som wb 


’ 





Fantasia on Airs in Gounod’s Opera, ‘ Faust”........+6+. 6x. 
e »»  Schira’s Opera, “ Niccold de’ Lapi” .. 5s 
a on Meyerbeer’s Opera, ‘ ‘L'Etoile duNord” 6s 
Si Merry Wives of Windsor ..........++ 6s, 
Cramer & Co, (Limited), 201, Regent Street. 
ARDITI'S NEW ENGLISH SERENADE. 
HE GONDOLIER'S LAST GOOD NIGHT 
a legend of Venice). Beautifully Mlustrated. Words 


by Henry Farnie. 3s. 
Cramgr & Co. (Limited), 201, Regent-street. 





PERSONAL ‘BEAUTY. 
To all who court the gay and festive scenes the foliowing are 
indispeusable. 


ROWLANDS’ MACASSAR OIL, 
For imparting a transcendent lustre to the Hair, and sustaining 
it in decorative charm. pee = oe 78., 10s. 6d., and 21s, 


ROWLAN! DS” KALYDOR 
ny mparts a radiant bloom to the Cheek and a delicacy and softness 
to the Hands and Arms, and remoyes cutaneous defects. Price 
4s. 6d. and 8s. 6d. per bottle. 
ROWLANDS "ODONTO, 
OR PEARL DENTIFRICE, 
Bestows on the Teeth a Pcarl-like Whiteness, and gives a pleasing 
fragrance to the Breath. Price 2s, 9d. per box. 

The Patronage of Royalty throughout Europe their general 
use by Rank and Fashion, and the universally known efficacy of 
these a ive them a celebrity unparalleled. 

Sold by ‘ll Chemists and Prefumers. 

er Ask for “* ROWLANDS’” Articles. 











NEW EDITION .—POsT FRE 
ABRIEL’S PAMPHLET ON TIE TEETH 
(IUustrated and Descriptive), 

Explaining the only effectual mode of supplying Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 

These Teeth are supplied-on the principle of capillary attrac- 
tion and suction, thus dispensing entirely with springs, and are 
supplied at moderate charges. 

ndon : 27, Hagiey Street, Cavenpisn Squarsg, W. ; City 
Establishment: 36, LupGats Hit (four doors from the Railway 


Bridge. 
LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee every case they undertake. 
American Mineral Teeth, from four to seven, and ten to 
fifteen guineas per set, best in Europe, wart: anted. — : 


PROTECTION FROM FIRE. 


BRYANT & MAY’S 





ATENT SPECIAL SAFETY MATCHES, 
WAX VESTAS, and VESUVIANS —_ only on the 
box. Advantages. — y contain no khosphorus — are m1 
poneneee—<tae no unpleasant odow, aad not being liable to 
mtaneous combustion—igniting only on the box—afford to 

e and propert; = protection against ACCIDENTAL FIRES. 

itechapel Rowi, London, E.- 

_, Sold by almost all Tespec.able Grocers, Chemists, &c. 





THE JANUARY NUMBER 


MUSIGAL MONTHLY” 


AND 


DRAWING-ROOM MISCELLANY, 
CONTAINING 


MARRIOTT'S 
“HELVELLYN” QUADRILLES. 
Price One Shilling. 
Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 


} ate aa, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 
; Metzler & Co., 35, 36, 37, & 38, Marlborough’ Street ; 


“THE 


— Sd all all’ Book and Music 





“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 14, FEBRUARY, 1865 :— 
Heavily Hit. By Valerie St. James. 
A Family Sedition. 
A Christmas Box from Fairyland. 
Hand and Glove. A H. F. Du Terreaux. 
On the pease a Liking for Shop. 
A very loud Pulse. 
Abelard and Heloise, 
The Country House ; Poetry ; Pastime. 


Music; “MY LADY'S GLOVE.” By Biancaz Detamens, 
Sone & Francis, 59, wondering 17 E,C.; Arthur Hall, Smart, 


reat Melder & Con, E Co, Ga 8 Po & 8 a aes se etee, 


and all Book and 3 





ghout the Kingdom. 





RA YS BALSAMIC PILLS 
28. Od., 4a. Gd, and lls. per box; 3s., 6s, and 125. 


free. 
“A mild diuretic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating pill.”—Sunday Times. 
Give them one trial. Prepared only by Mr. M. 0. WRAY‘, 
1a, Davies-street, Berkeley-square, W., two doors from Oxforu- 
street. Consultations every day from’11 a.m. to 10 p.m, 





RUPTURES—BY ROYAL LETTERS PATENT. 
HITES MOC-MAIN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the curative 
treatment of Hernia. The use of a steel spring, 
so hurtful in its effects, is here avoided ; a soft band- 
age being worn round the bod ; while the requisit, 
power is supplied the MOC-MAIN 







may be worn during sleep. A descriptive ci cular 
may be had, and the Truss (which cannot fail to ut, 
forwarded by post, on a circumference of the body, 
two eee the hips, being sent tothe mauu- 


MR’ JOHN WHITE, A PICCADILLY, 
LONDON, W. 
Peles of a Single ‘Truss, 16s., 21s., 268. 6d., anc 


81s. 6d. 
Double Truss, 31s. 6d., , fm, and 52s. 6d. Postage, Is. 2d. 
An Umbilical Truss, 42s. and 628. 6d. P 28. 10d. 
Post-office orders to be Hate pare payable CT John Piccadilly 


LASTIC STOCKINGS, KNEE CAPS, Xe,, 

for VARICOSE VELNS, and all cases of WEAKNESS, 

and SWELLING of the LEGS, SPRAINS, &c. They are porous, 
light in tomera eae inex ve, and drawn on like an ordinar 


4a, 6d., s, 6d., 108. 





and 16a. each ; postage \ 
1 das, Pigcadilly, Logdon, 


Yous Waits, Manufactures 228 
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PARLIAMENT'’S PROSPECTS. 


A CRIMONY but not activity, denunciation but not division, 
ve is to be anticipated this session in the hostile ranks 
assembled at St. Stephen's. The last hours of a life should not 
be worried by polemical reproaches, even though that life has a 
chance of renewal. When the Phenix lights her pyre we do 
not bore her about the fashion of her plumage: we look on and 
await events. Great plans for the disposal of the existing week 
are not made in the Saturday-night’s washing-tub. So, in 
the last year of a parliamentary session, we do not look for 
supererogatory action in the Conservative benches. A quoi bon? 
—cui bono ?—wozu denn? The ‘political attention is not intro- 
spective or retrospective with a General Election in view. 
"Tis the sunset of parliamentary life gives members mystical lore, 
and coming events cast» their shadows before, especially in 
Westminster. Near the deathbed of a wealthy relative from 
whom there are expectations, the legatees do not too closely 
regard the man’s past life or his present psychical condition : 
the will, the whole will is the chief object of speculation. We 
would by no means predicate a happy legacy in the case of the 
Conservative party; but as the brave hope against hope, the 
attitude of Lord Derpy and Mr. Disraett is naturally that of 
those who have little to lose and something (as a remote 
contingency) to get. 

Mr. Guapstone is a fortunate gentleman, who has, in addition 
to many triumphs, borne off a chaplet wreath from Mr. Ricnarp 
Cospen. The lauded of Sir Rosert Peer in his turn lands the 
CHANCELLOR oF THE Excuequer. A slave more or less to his 
triumphal car can matter little to the Macenas of Budgets, but 
a civic crown from the Radical of Rochdale is no ordinary 
present. It comes like a Santa Craus gift a little late in the 
season, but CoppEn is a CurisTkiInpcHEN who regards not time 
and place; and credentials from such a master are most 
appropriate when they usher in the last year of a potent 
political party's power. 

But there is a quality not ascribed to the lauded of Mr. Conpen, 
on which we would fain compliment him, as the most successful 
of all Mr. Guapstone’s merits. We allude to his ubiquity. An 
ex-mayor of Bolton, famous in history, once remarked that he 
could not be in tw places at once ‘unless he were a bird.” 
Mr. Grapstoye has attained to the advantages of ornithology. 
He is the little bird of finance, who is everywhere and in eyery- 
thing at one and the same moment. He comes in with seed- 
time and goes not out with harvest: his presence asserts itself 
in every article of use and consumption, like the tricksy Arte: 
he is. He bubbles in our Bass, he lurks in our Latakia, he 
spouts out of our spirits, he dodges in our dog-kennels ; feasts 
at our marriages in a tax on settlements: mourns at our fune- 
rals with probate tears. Charities are not safe from him; nor 
dare we consider babies inviolable.’ The cat of antiquity, whose 
right to regard a king was pnqneenouse, may, in these days, 
have to pay for the spectacular luxury. Nay, who knows where 
the system shall stop? In the not improbable event of a return 
of the Liberal party to power, we may anticipate a fecund source 
of revenue from delicate imposts on boothooks, busses, cheese- 
cakes, cockroaches, debility, dabchi¢ks, Epsom salts, and Epsom 
champagne, and so on through the alphabet of entities, down to 
Zoological Gardens and Zoophytes. 

But whichever party next addles the diplomatic egg, whether 
we rejoice in the Premiership of the obtrusively jaunty Patmer- 
ston, or the Poluphlosboio-thallassic Dersy, we would add a 
word or two of solemn warning. The classical education of the 
scholar and gentleman is not to be neglected when high interests 
are at stake; the talookdars are obnoxious in Oudhb, and the 
Hhaarreemm of the Soupax is not, as promised, open to the 
Frank. Let Sm Cuartes Woop look to this! Dulce est desipere 
in loco ! 
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MOTHERS-IN-LAW. 


F there be a portion of the Rubric which inculcates a su ator 
I injunction, it is that which inhibits a man’s aarrying bie wife 
mother. However uxorious and idiotic a man might become, the idea 
of alliance with his mother-in-law is probably the last that would occur 
to him. That men have done foolish things before now, we are 
unprepared to deny. That most men are fools we have always main- 
tained. Among mortality are to be found individuals whose taste and 
bias are beyond the sphere of comprehension. There are those who 
believe in Mr. Spurgeon, in the Dean of Carlisle, in paper collars, in 
six-guinea harmoniums, in garlic, Tupper, liver-and-bacon, the origin of 
species, Phelpp’s acting, the quadrature of the circle, twopenny busses, 
radicalism, cheap gloves and Punch. ‘There are men who sit at vestry 
meetings, who go on the river on Sundays, who build houses, who learn 
the cornet, who wear patent. leather boots, who sit under Dr. Cumming, 
who applaud Vance, and who send conscience money to the Chancellor 
of the Exchequer. But out of this category of fools it would be hard 
to find one—even from the most besotted—who ever desired a warmer 
knowledge of his mother-in-law. In point of generalization a wife is 
usually found sufficient. To particularize, » wife's sister is a relative 
too many. Individualizing, even the marital tie proves frequently 
burdensome, and to reduce the question tosystematization, the whol» 
theory of matrimonization, conjulization and colonization is a mistake, 
which when devized may not be criticized. That the outer rim of tho 
matrimonial circle is beset with dangers is perhaps the reason why a 
fascination lies within the centre. The hardy skater is seldom deterred 
by the placard “‘ Dangerous ;” for the Humane Society is there to rescue 
him. The Phenix, as he lights his Bryant and May’s, dreads not the 
thought of spontaneous combustion, while he quotes his Resurgam, and 
reflects on the Fire Offices. Whoso backs a confident tip, cares little 
for settling day, having studied the law and the Prophets. The orator 
of the dinner-table has little reck, beyond the first rounded period, of 
the rhetoric labyrinths beyond. In all these cases temptation defies 
calculation, and the thought of consequences lies under the heel of 
temporary ambition. Not otherwise is the fascination exerted 
matrimony, as many a crushed husband knows; for without and beyon 
the danger lie such remedies as recrimination, clubs, separate settle- 
ments and the Divoree Court afford. But as without the bitters of a 
married life the full banquet of a mother-in-law cannot be enjoyed, so 
are there few men whose digestion could enable them to swallow the 
full provender. A mother-in-law is not a toothsome morsel. The merest 
contact with so strong a dish satiates the appetite at the outset. She 
looms upon the soup of courtship, she comes in with the fish of thé 
honeymoon, and lies like a log on the more prosaic conjugal saddJe-of- 
mutton. Ere the dessert, comes the indigestion of repletion. And 
who, when the table is cleared, and the ladies have retired, pags for 
Welsh rarebit? Who desires tough rumpsteaks and hard-boiled eggs 
So, when the lady has retired from the scene, when the wife of yopr 
bosom has been snuffed out, you have no stomach for the legal-maternal 
pidce de résistance. You get up and smoke the cigar of sated widower- 
hood. Persicos odi puer apparatus, you say. Jam satis. : 

There are mothers-in-law and mothers-in-law: some tolerable, more 
intolerable, most intolerable. Evils have unquestionably their ; 
the delicate-hued magenta is extracted from the com 
know ex fumo dare lucem, the poisons of Sulphuric ‘Acid and Magnesia 
form in compere the healthfully stimulating E Salta, and some- 
body is benefited by the Income Tax. Fleas, ches, ste 
Palace dinners have probably their use in cosmogony, and aré capable 

i 


producing good, though their beauty remains 
would be unjust to deny the use of mothers-in-law—in a ca 
sense. They are given us for our sins, to remind us of the 
ability of earthly happiness. It is sometimes hard to 1 3 
this light, owing to the purblind perversity of mortality. ‘aoh was 
disinclined te perceive the P ty of the frogs and bailstorm, 
but they were no less useful in of an affliction. Socrates knew 
his burden, but conversed cheerfully to the last ; so did Job; so did the 
Spartan youth with the for; as also the philosophical homicide of every 
day, who eats a good breakfast on the mor ng of bis xecution. Similar: 
ve pose known those yd hile mulace 
while they were while their wives bad B 
dinners, went to the pores, ode ie cabs ; wo nil 
even played whist, while the ir gow 
this n spirit alone we abstain from ady, ng 
the Suttee, to be followed, not in the case vib wiles ae ut ¢ 
marrying, and not on the person of his wife but his wife's p 4 
CURATOMANIA. 
wie any section of the community is found to e: 
uence in the state, that influence should 
its si ce in the be 
years ago, the red coat of 4 was 
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enthrall a maiden, but it has given place to the “ customary black” of 
the clergyman. Intoning is sweeter music than the clink of the 
sword, the brilliancy of the epaulet has fallen before the charms of the 
white choker. 

Truly, as of old 

** Next to herself, the nursemaid loves 
Her dashing grenadier !” 

The guardsman may still be the Apollo of the kitchen; but the curate 
holds sway in the drawing-room. Young ladies gather to an M.B. 
waistcoat “like genii to the glisten of the lamp.” ‘The vacuous heavy 
dragoon has given place tothe insipid curate. Rulers at croquét, supreme 
at archery meetings, triumphant at balls, other professions have no 
chance with them in the lists of Love. Secular swains may sigh apart ; 
the Phyllis of these days is only for the Corydon of the Church. 

It may be worth while to inquire what this state of things arises from. 
It springs chiefly, we believe, from the fact that many women substitute 
their pastor for their creed, and are led by him instead of any special 


ritual. A parish under the rule of a High Church Curate is a model of 
ceremonial splendour; the parish church is made as much as possible 
like a Roman Catholic Chapel; and all the girls are mad on monograms, 
and erazy about the confessional. Most probably a “ sisterhood” is 
formed, purely for purposes of clerical canoodling. But after a time, 
these things end. The High Churchman is succeeded by a man of 
evangelical views, and the whole state of affairs is changed. The church 
is made as much like a barn as possible; the rubric is studiously 


disobeyed; the sisterhood vanishes; and crosses and monograms are 
considered sign-posts on the road to perdition. ‘This curate is an 
unctuous young man with heavy jaws, who appears to have taken orders 
with the sole view of obtaining gratuitous tea and eleemosynary 
muffins ; but who exhibits precisely the same aptitude for what may be 
termed spiritual flirtation, as his High Church brother. A curious 
fact, too, regarding both species, may be noticed here. Give a parson 
the slightest pretext for corresponding with a nice girl, and he will do so. 
Added to this, he will invariably address her as “ sister ’—a familiarity, 
which, from any other man, would rightly be considered a piece of gross 
impertineuce. 

What profession will women run after next? The Army has had its 
day, and the Church canpvot be expected to last for ever. What class 
will be the next idols? The fluent and talkative wearers of the forensic 


wig? Or the suave compounders of the necessary pill ? 
‘Truly we may say to our spiritual guides, as Horace did to Barine, 
Ridet hoc, inquam, Venus ipsa, rident 
Simplices Nymphw, ferus et Cupido, 


Semper argentes acuens sagittas 
Cote cruenta, 
VALENTINES. 
Year may be divided into two classes, the despairingly 
devoted and the soothingly sentimental. As of course originality 


is to be carefully avoided in both, recipes for their manufacture ° 


are easily given. For class 1. we should say, ‘Take a little 
Byron judiciously diluted, a dash of “Tho Raven.” An allusion 
to “tomb” and “ gloom,” followed by a “hate” and “skate,” serve up 
with a little of L. E. L., and garnish with one of Mr. Owen Meredith's 
inert bilious effusions. For No. 2 take a little Moore, some of Gerald 
Massey, throw in “lone’’ and “prone,” the inevitable “heart” and 
“dart,”’ and if possible, “cheek” and “leek ’’—(there is nothing like 
personal allusion ; it gives local colour;) and serve up with a good deal 
of Tupper in his most fatuous moments. It may be mentioned here that 
a careful study of the librettos of the present day will produce very good 
Valentines of the second class. A third species of Valentine has been 
very much in fashion lately, which combines the second class with a sort 
of hymn; this is meant to be sung to a hymn-tune, and will doubtless 
be pophlar among Sunday-school Teachers, Licensed Victuallers, Mem- 
bers for Finsbury, Cheshire Cats, Curates, and other people of weak 
intellect. Some of the tunes in “Hymns Ancient and Modern,” from 
their frantic excentricity, may be recommended as suited for the purposes 
wo have named. 

Of ill-natured valentines we have not spoken; they are a deviation 
from the old tradition of the day, suggested by the radical tendencies 
of an unclassical century. In the whole St. Valentine’s day may be 
regarded as a salutary institution, a safety valve to let off the talent 


madness of a great many otherwise sensible people! Without the - 


glorious privilege of writing drivel on the 14th of February, man 
people would suffer from stanza on the brain, a terrible disease that ends 
in chronic Tupperism, leading to proverbial philosophy and mental death. 
But “nemo mortalium omnibus horis sapit’ as the never-to-be-sufficiently 
venerated Latin Grammar observes. The wisest men err sometimes, 
and if Samuel of Oxford is detected slipping an embossed envelope into 
the letter-box at Cudderdon, there is all the more excuse for the lover- 
like rhymes engraved on his washing powder labels, by the renowned 
and scholarly Harper Twelvetrees. 


REVIEWS. 


HORACE. * 

\ TE have already reviewed two books of Mr. Horace’s odes, and now 

a third presents itself, like the others, written in Latin. Why 
this writer cannot confine himself to the vernacular, we are at a loss to 
conceive. His acquaintance with the language he uses is below the level 
of the attainment of a fifth-form boy. This book, like its predecessors, is 
a collection of inflated lyrics addressed chiefly to the author's mistresses 
and personal friends, with frequent invocations to the god of strong 
drink. One ode, however, in this third book, which we may take as a 
sample of the rest, has a decidedly Tetotal tendency. Can it be that 
an author's Falernian stinketh in his nostrils, and that the Cocuban 
begins to cloy? We fear so, for this ode is dedicated to a drinking- 
fountain! “Ad fontem Bandusii!” This out-Tupperzes Tupper—our 
proverbial friend could go no farther! Four whole stanzas to a fountain 
of probably more than doubtful architecture, erected at the expense of 


*Q. Horatii Flacei Opera. Lib. III. Cambridge: Macmillan and Co, 1865, 
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some Venusian Shaftesbury! For there is a piquant impertinence 
about the fact that the said fountain is erected on the author’s own 
estate. Possibly for the convenience of a friend called Corvinus, who 
appears from the 21st ode of this book to have been no inconsiderable 
hand at the tumbler and a “whale at Massic.” Mr. Corvinus was also 
called éxnBddos or “ far-darting,” a playful allusion to the way in 
which he would pounce upon a public. He had also the “ oculus severi 
Falerni”—an eye for cream gin. We trust, however, that Mr. Corvinus 
considering the Bandusian Fountain was “dulci digne mero,” qualified 
it with a little good whisky. No gentleman drinks cold water. 

The ode in question is written in the asclepiad metre, consisting of 
two versus asclepiadei, a versus Pherecrateus and—but we are writing for 
scholars and gentlemen, and will say no more. The cad may ask what a 
Pherecrateus is; we reply with a snort of classical disdain and pass on, 
Our fat little Venusian friend goes on to say that the “ Fons Bandusii”’ 
is “splendidior vitro,” we must admit rather a neat way of expressing 
the slang phrase “clearer than crystal.” Bat why use slang at all ? 

The third stanza is rather pretty, 

“Te flagrantis atrox hora Canicule 
Nescit tangere, tu frigus amahile 
Fessis vomere tauris 
Proebes et pecori vago.” 

But we may remind Mr. Horace that the Dogstar was not discovered 
till the century when St. Gregory called the young Saxon converts 
“non angeli sed canicule,” “ not angels but dirty little dogs.” Inexcus- 
able plain speaking on ‘the part of the good Bishop. “ Lymphz” too 
in the last ‘verse is a manifest absurdity. Has not Mr. Horace been 
vaccinated ? And what year did Dr. Jenner live in. 

But 05 wavrds av3pds cis KépwOov 08 5 wads, everyone cannot do great 
things, and we cannot expect good Latin from a man who prostitutes 
his genius to write drivel on a Drinking-fountain, whose proclivities 
are those of the Mechanics’ Institute and whose lineage is an uncertain 
as his cesura. 





MR. WILLIAM SHAKESPEARE’S NEW PLAYS. * 

ATJE are accustomed to regard the political economy of Denmark as 
worthy the encouragement to be given to liberal institutions. A 
bond of sympathy, springing from what Englishmen deem to be oppressive 
coercion exercised by two powerful autocracies on the weakness of a small 
state, has created a degree of good feeling on the part of our nation for 
the former possessors of the conquered Duchies. We have been brought 
tenderly to regard the Danes. We know perhaps little of the internal 
policy of the kingdom: still less of the private character of its rulers ; 
but as a community we have always believed those rulers to be men of 
individual worth. At all events nothing has transpired to alter that 
conviction. It is therefore with the greater surprise that we learn from 
a certain overrated authority that the Kings of Denmark during their 
torm of life are guilty of the grossest passions and most abhorrent crimes, 
and that after death they are given to walk castellated localities in 

ferruginous attire and instigate their sons to assassinate their uncles. 

It is Mr. William Shakespeare who asserts this astounding fact in his 
latest tragedy. We do not however propose to join issue with Mr. 
Shakespeare on political questions : we can safely leave that to the 
Danish Embassy, who will doubtless bring the matter before the attention 
of government. Neither do we propose questioning a slander affecting 
the family of our beloved Princess of Wales, further than entering a 
protest against libellous and treasonable implication. We deal simply 
with the literary merits of the play, premising that it is written in the 
author's most inflated style and is filled with his usual excess of hyperbole 
and metaphor. 

The plot is emphatically sensational. Regicide followed by that 
violation of the law which tends towards the Divorce Court takes place 
anterior to the action of the piece; and during the five acts we have no 
less than three stabbings, a poisoning, three spiritual manifestations, and 
a suicide, the last preceded and induced by lunacy. The ghostly business 
is clumsily managed. An elderly king of Denmark, whose habits of 
indulgence in forty winks after a comparatively early dinner was 
aggravated by a foolish propensity to give way to it in the open air, and 
who was deservedly put an end to as an idiotic old monarch, takes to 
walking the ramparts of a castle after his interment, and “ wears his 
beaver up.” We are surprised Mr. Shakespeare did not endue the 
ridiculous potentate with a six-ani-sixpenny wide-awake: it would have 
accorded with his many other anachronisms. But to analyze further 
would be waste of time and words. 

In poetic power Mr. Shakespeare is sadly deficient. His verbiage is 
strained and ambitiously ineffective, his quantity false, his metaphors 
mostly mixed. The versifier who in a former drama talked of “ aspéct,” 
«sécure,”* proceeds to wilder extremities in this. He talke of “‘ taking 
up arms against a sea of troubles,” leaving the reader in doubt whether 
a suit of armour and a broadsword be meant as advisable under diluvian 
circumstances, or whether the “ arms” alluded to be the corporal members 
useful (in conjunction with legs) in swimming. “And by opposing end 
them,” adds Mr. Shakespeare. End what? the arms or the troubles? 
To terminate a sea is a cosmogonical understanding of difficulty; but 
the simile is a hopeless jumble. “There's the respect that makes 
calamity of so long life,’ is a passage of singular unintelligibility ; but 
one yet wilder and more ludicrous soon follows :— 

“Thus the native hue of resolution 

Is sicklied o’er with the pale cast of thought; 

And enterprises of great pith and moment 

With this regard their currents turn away, 

And lose the name of action.” 
The italicized nouns indicate the fearful mixture of the metaphor, 
*« Enterprises ” having “ pith” anp “ moment” become “ currents” who 
possess “regards” (query compliments ?), which subsequently go into 
“action,” though whether legal or military action the poet does not say. 
We have quoted enough to signalize the merits of Mr. Shakespeare's 
new tragedy, for which, if we thought any manager were besotted enough 
to put it upon the stage, we could predict the utter condemnation it 
deserves at the hands of a critical auditory. 





*Hamlet. A tragedy in five acts. By William Shakespeare. Stratford: B, 
Jonson, Flower & Co. Date unrecorded. 
*Othello. “To lip a wanton on a secure couch.” 
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[FROM OUR OWN CORRESPONDENTS. ] 


MANCHESTER. 





Fes. 16TH. 
The programme of Mr. Hallé’s concert at the 
Free Trapve Hatt was as follows :— 


Grand Symphony in E flat .. Mozart 


Duetto, “‘ Sull’ aria,” (Nozze di Figaro) .............. Mozart 
Madame Fiorentini and Malle. Liebhart. 
lO Ree 
Contra-basso, Signor Bottesini. 

Serenade, ‘‘ She sleeps, though not a star,” (Sleeping 
eer 

Gale, SR MO vc 0536.50 c0.50.00.05:00 .. Kanig 

Cornet-a-pistons, Mr. Levy. 
Rondo, ‘ La piena del mio giubilo” .............. Beviynani 
Mdlle. Liebhart. 

Overture, ‘‘ Pietro d’Albano” (first time) .............. Spohr 

CD, ET walan nn se'es cans: 60 40:8 .. Rossini 

Trio, ‘* Solingo errante” . Verdi 


Madame Fiorentini, Signor Ambonetti, and Mr. Winn. 
DODD oo: 00:60 00. 60:09: ka:0n.se:0iionlee ep Geren: es.<e00.00 06:00.4¢00, See 
Contra-basse, and Cornet-a-pistons ; Signor Bottesini and 
Mr. Levy. 

Air, “‘ Softly sighs,” (Freischiitz)............ 
Madame Fiorentini. 
Song, ‘‘ I always feared a married life” .......... J. L., Hatton 


Mr. Winn. 
Solo, ‘* Lucia” 


. Weber 


cesses Botlesini 


.. Proch 


Contra-basso, Signor Bot 
German Song, “‘ Morgenfensterlein” .. 
Malle. Liebhart. 

Overture, ‘‘ Don Carlos” (firat time) .................... Ries 
The symphony in E flat of Mozart was to the 
full as enjoyable as the pastoral symphony of 
Beethoven so beautifully performed last week. 
Unlike the great master just named, and some 
more modern writers, Mozart does not appear to 
have attempted musical painting in hie orchestral 
compositions. The overture to “ Don Giovanni” 
is perhaps an exception, containing as it does the 
ghost music, afterwards given in the opera. 
Subjects, answers, counter subjects, &c., were the 
materials he used; but, these will no more make 
a great symphony than will perspective and 
chiaro oscuro make a great picture. The one 
at gift is necessary, genius, and this com- 
ined with scientific skill has produced the 
six great symphonies of Mozart, imperishable 
works, second to none. The first movement, 
adagio and allegro, was given with unity and 
precision; in this the string band shone to 
great advantage. No. 2, the lovely andante, 
showed how nicely balanced were the strings and 
wind, and how beautifully respondent to each 
other. No. 3, the minuetto, was taken slower than 
we have been accustomed to hear it; the solidity 
thus gained was most satisfactory tothe ear. No. 


tesini 


4, This final movement has always been to us a 
marvel in writing ; the short simple subject is so 
often repeated, that before the part is half over 
one is apt to fancy that another place cannot be 
found for it; still it is reiterated from every 


instrument, and is the last passage heard at the 
conclusion. 


Spohr, which we think would bear repetition. 


With four vocalists, first and second treble, tenor 
and bass, it would have been well to have had a 
quartet. That from the first act of “ Fidelio,” for 

We did not 
The delightful 
duettino ‘“ Sull’aria’’ lost much of its charm by 
Mdme. Fiorentini was 


instance, would have been a treat. 
much admire the Trio of Verdi. 


being taken too slowly. 
loudly applauded in the scena from Der Frieschiitz, 


“ Before my eyes beheld him ;” the last movement 
She sung it in 
Italian, but unless we are greatly in error, the same 
lady has sung the same scena in English, and in 
Mdile. Liebhart has 
We liked 
her best in the song ‘‘ MorgenfensterlIn” by Proch. 
Her first song ‘‘ La piena del mio giubilo,” composed 


was given with great animation. 


Manchester, some while ago. 
a good voice, and considerable vocal skill. 


expressly for’ her by Bevignani’—he of Guards 
Valse chantante notoriety, is a kind of Bolero. 


big drum, and cymbals. 
* Love’s Ransom.” 


pianoforte by its gifted composer, Mr. J. L 


Hatton, who, of course, did all for it that a 
pair of hands could do, but the want of the band 


was apparent. The song is an excellent one 


requiring more of the comic and dramatic elements 


than Mr. Winn threw into it. Two artists of trans 


cendent skill perfectly astonished the audience by 
gnor Bottesini, on the 


their performances. Si 


double bass, played Beethoven's ‘Adelaida,” which 
was accompanied on the pianoforte by Mr. Hatton 
with great taste. To hear tenor notes and treble 
ones also produced from that unwieldy instrument, 


The overture to “ Semiramide” is 
well known and was well played. Of the other 
two, given for the first time, we prefer that by 


It 
is in fact a mere vehicle for vocal display. By way 
of gentle accompaniment, the instrumentation is 
aided by 4 horns, 2 cornets, 3 trombones, sax horn, 
We should like to have had 
orchestral parts to the song of Mr. Winn from 
It was accompanied on the 





whose natural pitch is an octave below the violon- 
cello, is indeed a triumph of art. ‘The applause 
was immense. Mr. Levy is the finest cornet 
player that has yet appeared in Manchester. 
Equal to Konig in tune, he far surpasses him in 
execution. The two performers were encored in 
a duet. The manner in which they contrived to 
blend the tunes of two instruments so totally 
different in character, well deserved the loud 
applause bestowed on them. 

—_@-——_—_ 


LIVERPOOL. 





Feb. 15th. 
At the THrarre Royat the Pantomime and 
the “Season” have drawn to a close, several of 
the members of the company in the meanwhile 
taking benefits. Mr. J.C. Cowper appealed tothe 
public, and as usual in his case, obtained a crowded 
house. The play selected was “ Virginius.” 
Perhaps one of the most noticeable features of the 
past fortnight has been the performance of the 
Olympic comedy “Camilla’s Husband.” It was 
quite a pleasure to sit through this excellently- 
written play, and we are glad to be able to record 
that it was as a whole very well performed. Mr. 
Cowper and Miss Rignold (more particularly the 
latter) were quite equal to their parts. In fact, 
with the exception of the “‘ Tinker,” played by Mr. 
Hunter (we recollect Holston in the rdle) the 
piece was well acted throughout. Possibly it was 
our knowledge of what might be made of the part 
that caused our disappointment in Mr. Hunter's 
case. The Pantomime ran-out on Saturday 


intimation of Mr. Copeland's intention to re-open 
it, and we fear it will remain in its present normal 
state of gloom for at least two months to come. 


fortnight’s rest) re-opened, with the ‘“ Duke's 
Motto.” The theatre has been thoroughly cleaned, 
which is a thing to be thankful for, as Mr. Biles 
observes. The box-seats have been re-arranged, 
and are now at least adapted to the curves of the 
human body, which was certainly not the case 


been done in 
the result of 
looks effective and comfortable. 


—— 


parts are more than well sustained; Mr. J 
ing a special word of praise. 


retain’s Byron’s ‘“ Grin Bushes,” 
Wilton continues as charming as ever. 


At the Adelphi 


houses. 


have, we believe, left Liverpool. 


She dances like a fairy, sin 
her eyes! 
addressed to our heart), and see how funny Mr 
Saker is as Miami. 


like a bird, and oh 


, 


preposterous anomaly that reall 
assisted by time, may efface this impression. 


remaining in the burl 
Mr. Broug 


last, and the house is now closed. We have no 


Meantime, the Amphitheatre has been (after a 


with the seats as they previously existed; and 
besides these two improvements, a great deal has 
gilding, and upholstering, 
of which is that the theatre really 
: - . Fe agen 7h 
is w uu " 
a Rapliynt mage ig i oy ey tw) Fairweather. Mr. Baldie gives a fair rendering 
Cowper, Miss Rignold, and Miss Hill, each merit- 
Mr. Henderson still 
and Marie 
Clark 
and Miss Oliver are arinounced to appear at 
the theatre in the course of a few weeks. 
Theatre the pantomime, as 
usual the most successful in Liverpool, is 
still running and continues to draw immense 
After a by no means brilliant Christ- 
mas season Mr. Henderson’s extravaganza panto- 
mime has been withdrawn from the stage 
of the Prince of Wales, and the Nelson Sisters 
In considera- 
tion of these bereavements we have Byron’s 
“Grin Bushes” and Marie Wilton: unlike Calypso 
we are able to console ourselves. Of the burlesque 
we confess it is the best we have seen for a long 
time, and of Marie Wilton what can we say that 
has not been said a thousand times before? She 
is inimitable, charming, glittering, bewitching, 
and in fact all the prettiest adjectives rolled up 
into the neatest little jacket that ever was seen. 


But lie still iittle flutterer (this is 


This Mr. Saker is an immi t 
from Scotland and a moderately good actor he is 
too; but anything appertaining to burlesque 
springing from Caledonia is to our mind such a 
we look upon 
Mr. S. as asort of illusion. His dancing eng 

he 
ue are well cast, and 
, Miss Watson, and Miss Augusta 
Thomson each sustain their réles with great credit. 
We cannot omit a word of praise for the latter 
lady’s charming singing, to which it is really a" 

leasure to listen ; moreover she has such a pretty 


the 18th April next. The artists engaged are, for 
the first concert Lemmens Sherrington, Sims 
Reeves, and a Herr Dannreuther ; for the second, 
Parepa, Sims Reeves and others; for the third, 
Tietjens, Giuglini, Bossi, and a Malle. Veralli; 
and for the fourth, Sinico, Bettelheim, Guiglini, 
and Santley. We are satisfied !——As everybody 
expected, there was a tremendous scone at the 
Davenport Brothers’ s¢ances, on Wednesday. The 
audience were determined not to permit anybody 
to tie the Davenports except Hulley and Cummins. 
After an hour had elapsed, during which the Hall 
was the scene of the greatest disorder, it was 
agreed that the gentlemen selected should tie the 
Brothers. The Davenports then came forward, 
and Messrs. Hulley and Cummins proceeded to tie 
the operators, but had not gone far before the 
younger brother objected to Mr. Cummins’ pro- 
ceedings. Dr. Ferguson came forward and cut the 
rope, and Mr. Davenport left the stage, with his 
hand bleeding, from (the audience said) Dr. Fer- 
guson’s cut; the wound bled freely, and it is 
scarcely credible that it could have been occa- 
sioned by arope. The audience at once stormed 
the platform, and smashed the cabinet to,atoms, 
pieces of it being handed round as curiosities. A 
more riotous scene of disorder we have never seen 
in Liverpool, and we regret that the audience 
should have so far forgotten themselves as to 
revenge themselves by destroying the property of 
the Brothers, although all must admit that great 
provocation had been given. No reason for re- 
fusing Messrs. Hulley and Cummins was given, 
beyond a plea that they (Messrs. H. and C.) were 
the bitter enemies of the Brothers, and were 
inclined to brutally illuse them. The late hour 
at which the proceedings terminated prevents our 
reporting the affair more fully. [More about the 
Davenports’ downfall will be found in another 
column.—Ep. | 





BrrkenueaAD.—Mr. NelJson inaugurated his 
season here an Monday evening 4 the produe- 
tion of an adaptation of the celebrated drama 
“Poor or Streets of .’ The author's name 
is not given but it follows Mr. Dion Boucicault’s 
edition very closely. The hero Badger is now 
called Sam Slasher, and is played by Mr. Dacre 
Baldie, who appeared at the Amphitheatre Liver- 
pool (in the same drama) as Mark Livingstone, and 
on the secession of Mr. J. C. Smith, as Paul 





of the part, but his voice is much against him. 
The farce of “The Weavers” has been the after- 
piece during the week. 

——»~——_—__ 


EDINBURGH. 





Fes, 87x. 

The Reid Commemoration Concert came off in 
the Music Hatt on Monday, and>was a brilliant 
success. The —- solo performers were 
Mdme. Fiorentini, Mdlle, Liebhart, Sigrfor Am- 
bonetii, and Mr. Winn, vocalists; and Signor 
Bottesini (contra-basso), Mr. Levy (cornet-i- 
pistons), and Mr. J. L. Hatton (piano), instru- 
mentalists. Besides the orchestral performances 
the principal morceauz given appear to have 
been the jewel-song in “ Faust,” by Madame 
Fiorentini, a Tyrolese melody by Mdlle. Liebhart, 
a telling solo by Signor Bottesini, in the perform- 
ance of which he showed a wonderful mastery of 
his unwieldy instrument; and the difficult 
variations of the “‘ Carnival de Venice” by Mr. Levy. 
This is one of the best Reid Concerts we have had 
for years, and reflects the very highest credit on 
the care and selective acumen of Professor 
Donaldson who administers the bequest ew officio. 
Little or nothing is doing in the theatrical 
way.—The Princess's has still the pantomime 
on, as well as the burlerque of the “ Ill-Treated 
Il Trovatore,” in which the Misses Nelson (Cary 
and Sara) win golden opinions.—— At the 
Operetta Ifousz, I’, Robson appears in some of 
the famous parts which his father had made 
peculiarly Lis own. This young actor's imper- 
sonations are most successful when they are most 
closely imitative; time, however, may develope 
in his representations that originality and force 
which, at present, they appear to want. 


rench accent. Will Mr. Henderson oblige us by Sores 
getting a new curtain, and let it be green this GLASGOW. 
, | time if you please. Really the dilapidated red rag Pas. léth 
which at present hangs so ungracefully from the BB. . 
-| proscenium is almost as offensive as the sheet of| At the Tuxarre Royat, “Les Drames du Caba- 


please, and t our thanks in 
The PhilharmonicSociety has 








stupid advertisements, which was at one time 
allowed to offend our good taste. Attend to this 

ve,—— 
its nextfour 
concerts which are to be given respectively on the 
21st instant the 7th March, the 28th March, and 


ret” was produced in its anglicised form, “ The 
Workmen of Paris.” We would specify Mrs. 
Pauncefort’s Marguerite as an im ation re- 
plete with truth and dignity, full of tenderness, 


and without AB pore of affectation. But for 
| Marguerite this -water-cure drama would hgve 
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len a decided bore. 
Grats was the leading feature of this drama. The 
scenery and tableaux are effective, and the foundry 
scene especially so.—-The National Music fever 
sustains a relapse or the 18th. Last Saturday, 
Mr. Kennedy, whose abilities are greatly superior 
t» his practice, sang some of our best—and worst 


too -—- Scotch songs with much characteristic 
humour. He possesses an exceedingly good tenor 
voice The events of importance in musical 


erclea are the concerts of the Choral Union, on 
tie 23rd inst., and the St. Cecilia Choral Society 
on the 2lst March. 





Cavtuam.—A capital performance of ‘‘ Jessie Lea” 
took place here on Wednesday, 15th. The artistes 
were Miss Robertine Henderson, Miss Emily Pitt, 
Mr. Whiffin, and Mr. Wilkinson, Miss Henderson 
was encored in ** When youthful joys and hopes are 
fied.’ The same compliment was paid to Miss 
Vitt's song, ‘The gipsy’s home,” and to Mr. 
Whitlin's “The blush of early morn.” All the 
concerted pieces went well, and were much ap- 
plauded. The scenery and other arrangements were 
the same as at the Gallery of Illustration. The 
verformers all did their best, but when will Mr. 
Vilkinson learn the art of making an exit? 

Binwinauam.—Master Willie Pape appeared 
agiin at the ‘l'own Hall on Monday evening last. 
His selections included Thalberg’s ‘“ Introduction 
ail variations on a theme from ‘ L' Elisir d' Amore,’”’ 
Benedict's fantasia on ‘‘ Where the Bee sucks”’ 
Beethoven's grand E flat major sonata and 
Thalberg’s ever acceptable “Home, sweet Home.” 
Of these various performances the most. noteworthy 
were the Benedict Fantasia aud the Beethoven 
Sonata. With the former, in which the young 
pianist displayed a lightness and delicacy of touch 
really astonishing in a player of his years, the 
public were especially delighted—the familiarity 
o’ the theme, and the showy form of its setting 
evidently contributing to that result. Master 
Pape was compelled to reseat himself at the instru- 
ment, and he then played Thalberg’s fantasia on 
the prayer “ Dal tuo stellato,” from ‘* Mose in Egitto” 
with a spirit and fluency which greatly pleased. 
The piéce de résistance was Beethoven's fantastic 
and poetical E flat sonata, in which all the resourcee 
of the young pianist were brought into play; its 

orformances constituted the crowning triumph 
Miss Clara Wight the vocalist, and Mr. Stimpson. 
the organist, divided the honours of the evening 
with Master Pape. 

Svpnreny.—A concert under distinguished patron- 
age was given here on Tuesday evening, February 
lath, in aid of the Band Fund of the 11th Suffolk 
Kitles. ‘The band of course was present, all bugles 
and blushes, and really did very well under the 
direction of Mr. Attfield their bandmaster. Some 
enviteur voealista kindly assisted on the occasion. 
and Mixa Elizabeth Phelp volunteered her services 
on the occasion, and sang charmingly a_ pretty 
German song and several English ballads. Her 
rv torirg of ** The lady of the Lea” may be especially 
commended, The concert was held in the Corn Ex 
change, which was crowded in every part. The hal! 
w.s decorated with great elegance, and in many of the 
arrangements we recognised the talented hand of 
Sergt. Harding—like Hooker of old, eminently 
* judieions.”’ Sudbury, the paradise of bribery, the 
b loved of Dyce Sombre, the scene of high chaieh 
* shindies,”” was quite in a state of excitement. 

Sroxe upon Trent.—Mr. Dilworth of New. 
castle gave a grand concert at the Town Hall 
Stoke, on Monday last; about 1,200 persons were 
present, including all the leading families of the 
di-triet. Madame Grisi was warmly ted on 
awending the platform to sing the well know: 
* Qei la voce,” the first of the air she sang 
witha mournful tendernessthat touched the hearts 
of the audience; she was obliged to repeat the 
ec vbaletta, which she sang with a touch of her old 
fire and ene Mr. J. G. Patey was an especia! 
f.vourite and we consider him to be a singer of 
geeat promise. Mr. Wilbye Cooper sang in his 
sveet but very quiet style, and was deservedly 
e cored in Miss Gabriel's “‘ Long waves come and 

».”" Herr Meyer Lutz and M. Paque were the 
astrumentalists. 

'uymoura.—Last Friday Mr. Reed, the leader 
of the orcbestra in our theatre, took his benefit, 
on which occasion the “Colleen Bawn" was revived, 
Miss Beauclere sustaining the part of Hily. The 
lvly's impersonation was in every way successful, 
and the local journals pay her a deserved compli- 
ment on ber talent and artistic merits, as well as 
her rare personal attraction. [We have already 





Next to Marguerite, Van! 





. . 

Husic. 

—_>———_ 
CrystaL PaLacr. — Mendelssohn's ‘ Walpurgis- 
nacht” was the chief item in last Saturday’s nee 
‘gram. Full justice was done to it by the excellent 
orchestra, and a choir of about 150 voices. The 
choir also gave Purcell’s ‘‘ Masaniello.”’ The prin- 
cipal singers were Miss Julia Elton, Mr. W. H. 
Cummings, and Mr. Lewis Thomas. 

Monvay Porviar Coxcenrts, Sr. James's Hati.— 
The following was the program on Monday last:— 
Grand Septet, in E flat, Op. 20, for Violin, Viola, 

Violoncello, Clarionet, French Horn, Bassoon, 

ANA Duthile Bass —.... ccc sete sec ccccce cess Belhaven 
MM. Straus, H. Webb, D’Anbert, Lazarus, C. Harper, 
Winterbottom, ‘and C, Severn. 

Song, ‘‘ Yarico to her lover” ............000.- 
Mr. Cummings. 
Song, ‘‘ Sleep, thou infantangel” ............. 
Miss Banks. 
Sonata, ‘‘ The Invoeation,” Op. 77, for Pianoforte alone Dussek 
Madame Arabella Goddard. 
Quartet, in F minor, Op. 3, No. 2, for Pianoforte, 
Violin, Vila, and Violoncello .............. Mendelssohn 
Madame Arabella Goddard, MM. Straus, IH. Webb, and 
D Aubert. 
Duet, “ Zuleika and Haraan” ................. 
Miss Banks and Dr. Cammings. 
Quartet, for two Violins, Viola, and Violonce ensege 
MM. Straus, L. Ries, H. Webb, and D’Anbert. 
C Aunt > Mr. wR lint 


«see ee Himmel 


. Glinka 


. Mendelssohn 


Haydn 





The great attraction was Madame Arabella God- 
dard’s performance of Dussek’s Sonata, ‘“ L’Invoca- 
tion,” being the third time of the present season. 
The sonata is certainly very fine ; the delicious slow 
movement is played to perfection, and every one 
seems to enjoy it; but we really cannot see that 
even this can justify the highly sensational manner 
in which its production is advertised in the columns 
of the leading journal. One would suppose that the 
sonata had been buried in total oblivion, and that 
the musical world had to thank Madame Goddard 
for its re-discovery. The execution of Beethoven's 
septet was really splendid, and the scherro was 
encored. Miss Banks sang with her usual sweetness 
and care, and Mr. Cummings added fresh laurels to 
his growing fame by his excellent delivery of 
Himmel’s song, ‘ Yarico to her lover,” 

Hewry Lestre'’s Cuore, St. James's Hatn.— 
rhe present season was inaugurated on Tuesday, 
February 9th, with most reer tag | success. 
When we received the prospectus 1 few weeks 
ago, we ventured to express a hope that the 
choir would adhere to unaccompanied part music 
and leave more ambitious choral works to other 
societies. We are glad to see that on this 
oceasion at least our hope has been falfilled, and 
the crowded state of the hall, together with the 
demonstrative applause of the audience, will no 
doubt convince the talented conductor that the 
forte of his choir is in the madrigal and part song. 
The program, which we subjoin, was altogether 
quite a model for choral societies. 


Madrigal, “‘ Queen of the world,” (a.p. 1587) .. Luca Marenzio 
Part ‘ a es’ . Henry Smart 


ceseseeces sees Reginald Spoforth 
a Fea the Male Vuices. 
Song, ‘ Swallow, swallow” ................ Alfred A. Pollock 
Miss Whytock. 


Madrigal, ‘‘ Lay a garland on her hearse” ...... R. L. Pearsall 
Song, ‘ The Pilgrim of Loye” .............. Sir H. R. Bishop 


Mr. Cum 
Unaceompanied Solo for Violin, 
BEEN 60 00 0s 


Song, “ ° lt hee 
Glee, “ Hail, men 


mings. 
**Sestetto from 
bcc cdipb he Rims ee seas adse'cscs BD GU En. Gilen 
Herr Ludwig Strauss. 
Part Song, ‘‘ The sea hath its pearls” .......... Ciro Pinsuti 
Madrigal “ Lady, when I behold” (a.p. 1598)...... J. Wilbye 
Part Song, “ SI the bird is in its nest” .... Joseph Barnby 
Song, ‘‘ Sing, maiden, sing” .......... W. Sterndale Bennett 
Mr. Cummings 
{ ‘* My soul to God, my heart to thee” 
1.“ Awake, awake, the flowers unfoll”’ 
Henry Leslie 
ree 


Part Songs, 


Sole, Violin, ‘‘ Rondo papageno” ............+ 
‘ i ‘ Herr Lndwig Strauss. 
Song, *‘ "Tis the last Rose of Summer” 
Mr. Cummings. 
Part Song, “ The old clock on che stairs” ...... J. @. Callcott 
Madrigal, “ This pleasant month of May” .... William Beale 
By all the Male Voices. 

Madrigal, ‘ In the merry Spring” (a.p. 1614) .... 

At the Pianoforte - Mr. J. G. Callcott. 

Conductor - Mr. Henry Leslie. 

The old madrigals by Marenzio and Wilbye were 
siven with wonderful attention to light and shade, 
all the points of imitation being firmly attacked. 
A modern example of the same school was afforded 
by “ Lay a garland on her hearse,” by the late Mr. 
Pearsall, who certainly seems to have inherited the 
mantle of the Elizabethan com It is one of 
the most meritorious in the new collection of Pear- 
sall’s madrigals which has been published under the 
editorship of Mr. Hullah. Henry Smart's graceful 
part-song “ Lady, rise,’ was enthusiastically received, , 
and had to be repeated ; in fact, the le program 
was 80 , and was so well rendered, 


Ravenscroft 








expressed a desire to witness Miss Beauclerc’s — ee pe A ener orate ~ duene 

appearance on the metropolitan boards. | the gennine successes of the e by Ege th 
t to mention Mr. Barnby's “Sleep, i 

spears fi) Marguret-cizeet, Cartadick comere: ees tse fia » and Mr. Leslie's “ Awake, awake, the 

aie” : | flowers untold,” both capital patt songs, now for 


the first time performed by this choir. The 
pleasing contralto veice of Miss Janet Whytock 
was well displayed in ‘‘ Swallow, Swallow,” while 
Mr. W. H. Cummings,” by his careful delivery and 


judicious phrasing, obtained his share of well 


merited applause. The selection at the next 
concert will consist entirely of Saered Music, 
introducing some selections from a Mass for male 
voices by Gounod, It must be remembered that 
this is not the celebrated ‘“ Messe Solennelle” 
which has been produced with so much éclat by 
Mr. Charles Hallé at Manchester. This work had 
better be left to Mr. Martin or the Sacred Har- 
monic Society. 

Bretuoven Socrery, Wituis’s Rooms.—The 
following was the program on Saturday, February 
llth :— 


Quartet, No. 76, in D minor, for two violins, tenor, and 

EE ER SIE, EE 
1, Allegro—2. Andante quasi allegretto—3. Minuetto allegro— 

4. Finale presto. 
Herr Pollitzer, Herr Goffris, Mr. Doyle, and Herr Daubert. 
Aria, “ Della ros il bel vermiglio” .. 0... 6. ce ce cece eee Rossiné 
Mame. Lemmens-Sherrington. 

Grahd Trio in B flat, Op. 97, for pianoforte, violin, and 

OE er aT i 
1, Allegro moderato—2. Scherzv allegro—3. Andante cantabile— 

4. Allegro moderato and presto. 
Herren Ernst Pauer, Goffrié, and Daubert, 


Song, “‘ L’ Abeille ” (Reine Topaze) .. .... 10.0 .00000000004 DMassé 
Mdme. Lemmens-Sherrington. 
Dae, * Ke Dl. 5k vada cake oh Eh ahsd 0b cave 2s 0c 0c es 
— Zeiss. i 
> ja. ‘Osmin’s song” ................ Pauer 
Solos, Pianoforte Ub. Valse de Concert, Op. 41 ........ Pauer 
llerr Ernst Pauer. 
Aria, ‘ Nobil Signor” . Meyerbeer 


Mdile. Charlotte Zeiss, ©" 
Ballad, ‘“‘ The Hquid gem”... 1.6... ee ce eee 
Song, ‘‘ Sweet nightingale”... ........-.00ee eee 
Mdme. Lemmens-Sherrington. 

Quartet, No. 8, in E minor, for two violins, tenor, and 
Violoncello” 2.0.1... csc cececesecesecececere ee Beethoven 

1, Allegro—2. Molto adagio con molto di sentimente—3. Alle- 
retto and Théme Russe—4. Finale presto. 

Herr Pollitzer, Herr Goffrié, Mr. Doyle, and Herr Daubert. 
Haydn's melodious quartetts are always welcome, 
and that well-established favourite, No. 76 in D 
minor, seemed to give great delight to all the fre- 
quenters of this excellent society's concerts, on 
account of the really excellent manner in which it 
was rendered on Saturday last. The variations on 
the theme for the first violin in the second move- 
ment were capitally executed by Herr Pollitzer. 
Herr Ernest Denar shone to advantage in Beet- 
hoven’s “ grand trio in B flat,” for pianoforte, violin, 
and violoncello. Being more popular in style than 
most of Beethoven’s compositions, it was much ap- 
plauded. Madame Lemmens-Sherrington was in 
first-rate voice, and sang splendidly. The quiet 
humour which she infused into Rossini’s aria 
‘Della rosa il bel vermeglio” was irresistible. The 
song was redemanded, but as it is rather long and 
cannot well be divided, the accomplished vocalist 
very properly declined. Mdlle. Charlotte Zeiss gave 
two songs, but was evidently suffering from a cold; 
we therefore abstain from criticism. Madame Lem- 
mens-Sherrington will appear again this evening, 
and will sing Cherubini’s exquisite ‘‘ Ave Maria.” 

Tue Musicat Soctery or Lonpon.—The first trial 
of new orchestral compositions took place at Han- 
over Square Rooms on Wednesday, the 15th instant. 
A very creditable symphony, by Mr. Arthur O'Leary, 
was the first piece on the program. It opens with 
an andante in the strict style, containing. several 
well-managed points of imitation, and then lapses 
into a vigorous allegro movement containing an 
atmndance of pretty melodies. The episode for the 
wind instruments in the scherzo is effective, and the 
symphony concludes with a creditably scored vivace, 
Another symphony in C, by Mr. Henry Gadsby, was 
very well received. The pleasing scherzo, and the 
allegro con brio were very much applauded, and in 
Obedieinee to the call of the audience the author 

to bow his acknowledgments. An “ Intro- 
duction and allegro” for pianoforte and orchestra, 
by Miss Alice Mary Smith, gave manifest pleasure, 
and an overture to ‘‘ King Lear,” by Mr. Frederic 
Archer, promised well. The concert concluded with 
an overture by Mr. J. L. Summers, melodious 
throughout and carefully written. Mr. Alfred Mellon 
conducted, and evidently exerted himself to the 
utmost to present the new compositions in the most 
favourable manner. 

Concorpra Cnorr, Datston.—Spohr’s oratorio, 
“ Die Letzen Dinge,’’ was given by this admirable 
society in Bay Street Rooms on Tuesday last, 
under the baton of Mr. Volckman. We have great 
pleasure in speaking of the excellent manner in 
which Spohr’s difficult music was rendered. The 
band was almost exclusively professional, and did 
—_— justice to the symphonies which precede 
each division of the oratorio. The choir were well 
drilled and thoroughly up in their work; the 
opening chorus was sung with commendable _ 
cision and force, the crescendo “Lord, God 


. Wrighton 
«++. Boscowitch 


of heaven and earth,” were well marked; but the 
of the evening performance was “ Blest are the 
Feparted,” the of which was beautifully 
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subdued, so that the quartet by Miss Annie Cox 
Miss Lucy Hahn, Mr. G. T. Carter, and Mr. 
Lawler, obtained its proper share of prominence. 
The second part of the concert consisted of songs 
by the principal singers, and Sir Henry Bishop's 
well-known glee, ‘‘ Allegiance we swear,” accom- 
panied by the orchestra. The choir consisted of 
about 120 voices, and the band numbered some 
twenty-five performers, forming altogether too 
large a body for their present concert-room. 
The Society is, we believe, established for the 
practice of works which the majority of choral 
societies seldom attempt: we really therefore 
cannot see why they should hide their light under 
a bushel in a suburban school-room. 

Tue Oxrorp.—There have been several changes 
at this hall lately; the most important being the 
accession of M. Levassiére (of the Thedtre Lyrique), 
and the departure of Miss Fitzhenry, which leaves 
a perceptible blank. M. Levassiére (not a tenor, 
though he is announced as such) possesses a very 
agreeable high barytone voice; and his style 
and graceful action (the latter perhaps a little too 
marked for an English audience) betray an artist 
of higher class than the majority of music-hall 
singers. A good selection from “Masaniello” is now 
nightly performed; and the famous duet (Messrs. 
Levassiére and Green) is admirably sung, and 
warmly applauded. ‘‘Orphée aux Enfers” stilh 
continues a favourite, as it deserves, There are, 
it is true, some slight hitees, For instance, the 
goddesses will sing the satirical couplets at Pluto 
instead of at Jupiter; while the god of the under- 
worldthinks the way to act under the circumstances 
is to leer at—and dance round—the ladies, and 
pinch their elbows. ‘The selection is so excellently 
performed, that, but for these little eccentricities 
and vulgarities, we might forget that we were in 
a music hall; and Mr. Jonghmgns deserves much 
gratitude for introducing to us such pleasant 
music. The other portions of the entertainment, 
comic, acrobatic, etc., are about as good as usnal. 

Rosemary Brancw Rooms, Peckuam.— The 
choir of the Church of St. John the Evangelist 
gave an evening concert in the above rooms on 
Friday, February 10th, 1865. The selection con- 
sisted of a selection of part-songs, &c., and 
included Pearsall’s ‘‘ O, who will o’er the downs so 
free,” Bishop’s ‘‘Mynheer van Dunck,” Mendel- 
ssohn’s “ Departure,” and Horsley’s “ By Celia’s 
Arbour.” Mr. Maltby sang “The Stirrup Cup.” 
Mrs. Scales and Mr. Owen also contributed their 
quota to the evening’s enjoyment. 

WestTBourNnE Hawt, Bayswater.—Mr. W. 
Carter, the well-known professor of the pianoforte, 
gave the first of a series of three pianoforte recitals 
at the above hall on Thursday evening, which 
attracted a large attendance of the amateurs of 
the neighbourhood. The program included the 
following pieces: —Behthoven’s Sonata in C major; 
Op. 53 ; Chopin’s “La Berceuse,” in D flat, Op. 57, 
Leopold De Meyer’s fantasia on “‘ Lucrezia Borgia; ” 
Mendelssohn’s “ Lieder ohne Worte,” Book 7, Op. 
85 ; Weber’s Polonaise in E flat; Stephen Heller's 
«Nuits Blanches,” Book I, Op. 82; Woelfi’s “Ne 
_ Plus Ultra” Sonata; Taubert’s “La Campanella ;” 
Studiesjby Chopin; and minor pieces, by L. Brassin, 
John Field, and Liszt. Here were examples of 
nearly every school of pianoforte-playing, and 
calculated to please all kinds of tastes. Mr. Carter’s 
audience was if not enthusiastic, being ladies, at 
least highly appreciative, and gently murmured 
approbation followed all his pieces. 


—————_@~——__—__ 

ELECTRICITY APPLIED TO OrGANS.—Mr. Barker 
organ-builder, Paris, is said to be the inventor of 
a mode of applying electricity in the construction 
of great organs, so that the largest organ may be 
played as easy as the piano, and the pipes may be 
distributed anywhere through a church. This 
invention is now being applied to a great organ in 
course of construction for the church of St. Augus- 
tin, in Paris, Several years ago Dr. Gauntlett 
took out a patent for the application of electricity 
to organs, and proposed to the then committee of 
the Crystal Palace, the erection of four good organs, 
at a proper distances apart, and to play them all 
at the same moment in the centre of the building. 
The committee however did not entertain the pro- 
posal, remarking that Dr. Gauntlett “ mistook the 
intention of the building, for that there would 
never be a note of music heard in the Crystal Palace ! ! 
It is to be regretted that an invention so in 
accordance with the spirit of the age should lie in 
abeyance, and that the English organ builders 
should suffer themselves for ever to be outstripped 
by their Parisian confréres. 

Letters from the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus 
Doc., Oxon., and other clergy and gent reasitving +2 the mar- 
Nous effects of “ Clark’s Neuralgic Tincture,” 
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** Endymion Hall.” 


ELLERtON, 
This is a substantial, well printed and readable 
book of poems on very many—perhaps too many— 
subjects. Mr. Ellerton writes in a scholarly manner, 
and his thoughts are expressed with refinement, even 
where the idea and its enunciation are commonplace ; 
and if he wrote less he might write still better. 
Two poems of tolerable length, and sixty-nine 
shorter ones might well test the versatility of any 
man; and besides the volume before us we find that 
Ellerton is the author of “The Bride of 
Salerno,” ‘‘ Carlo Rosa,” ‘‘ Andromaca,” “ Paradise 
Lost, an oratorio in four parts *—and others. 
he has written a four-part oratorio on ‘“ Paradise 
Lost” argues much for the author’s boldness: we 
should like to see the work. We are curious to know 
whether Mr. Ellerton’s achievement is the words of 
the oratorio or the music, and if the latter, who his 
The verse before us 
is of that order which a cultivated mind with a fair 
knowledge of metre can turn out as often as required, 
to any quantity and on every possible occasion. 
saying this we do not underrate Mr. Ellerton’s 
merits: his compositions are pretty and unobjec- 
tionable, and, if aphoristic, are at least euphonious. 
We will take a verse of the first of his miscellaneous 
poems as a specimen; and it is a fair sample of the 


The Senta ee loved, from 
were doomed to part ? 
And so on for a couple of hundred pages, purity of 
sentiment being carefully preserved, and occasional 
devoutness of thought introduced. Some of the 
poems, indeed, remind one of Longfellow—diluted, 
and with the chill off. Longfellow and water are 

surely the ingredients of the following :— 
** The shades of night fall thick and fast, 
Perchance, dear friends, it is the last, 

The last that we on earth may meet, 

For life is short and time is fleet.” 
The first line of which incontrovertible apoph- 
thegm is strikingly suggestive of ‘“ Excelsior,” 
and the last reminds us of the ‘‘ Psalm of Life,” 
if not of our older friend, Ars longa vita brevis. 
Where Mr. Ellerton confines himself to poetry of 
a balladic form, translated from German sources, 
he is more enjoyable. ‘The Raven of Stolzenfels”’ 
—or “‘Stoltzenfels” as the author spells it—is an 
example of his even powers of ballad writing. 
“The Conference of the Dead,” in exemplifying 
the characteristic of German poetry in the utter 
want of crisis, may be taken as evidence of the 
author's acquaintance with his original model. 
He is not so happy in his “lines for music” of 
They are uttterly un- 
settable to music, for Mr. Ellerton has overlooked 
the fact that there are other essentials in lyrical 
lines than vagueness of thought and unhappiness 
of feeling, which he has infused into all his “lines 
for music.” It is not the only 
a should be low-spirited 
sible, thou 
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[Rosert Cocks & Co. |] 


Composed for the pianoforte 
by Joun Lynpuurst Winstow. 
Mr. ;Winslow’s waltz exhibits abundance of 
His effort is an 
apt illustration of the remark which was made in 
our columns a few weeks ago, that a course of 
Burrowes or Hamilton does not necessarily make 
To say nothing of such faults 
as consecutive octaves (page 2 bar 5), the manner 
in which some of the chords are written does not 
show any very deep acquaintance with music as a 
Thus, writing in the key of G major, 
our composer occasionally uses G flat for the 
leading note; by the same process of confusion 
the flat fifth is made to do service for the sharp 
fourth. Of course we do not deny that G flat and 
F sharp are the same note on the pianoforte, but 
still a person who aspires to composition should 
know when to use one and when the other. There 
is good material in the waltz, and with a little 
emendation it might be presented in a tolerable 


y, and that is all. 
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“The Elixir of Youth, a legend in four parts, with 
By Joun Lover 


‘* Where are the voices of the Past, that long have died 

it dreams of the golden time of childhoods 
day ?— 

The Kindly Toks and tones that haunt in vain the 


whom we soon, too soon, 
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musicians, poets, and publishers, and Mr. Ellerton 
has grave cause for atriving nt his conc!usions, 
we are grieved to confess. Bu’ ‘is w v's are mot 
vocal—that is to say, in the mu-ivian), semse; we 


That 


In 


may better say they are not canable. “Tho Elixir 
| of Youth,” which gives its names to the whole 
volume, is a legendary poem in eight-six iambics 
—in fact a rather long ballad. 





*T will arise”’ Arranged on a new system of 
musical notation by J. F. 8. 

This is an arrangement of the anthem for voice 

and pianoforte, in the key of F and three-four 

time, the author having discarded all other 

musical signs than the first seven letters of the 

alphabet instead of the Italian terms, and those 

underlined with strokes long or short, thick or thin. 
The flatted note of the scale is also placed at the 

beginning of each line, as in the established nota- 
tion. The letters represent the notes known by 
those names, the difference or change of octave is 
denoted by a change of the size or character of the 
letter, which increases, the deeper the tone, and de- 
creases, the lighter the tone: three sets of capitals of 
different sizes representing the bass, block letter for 
middle or fourth octave, lowercase letter (swell) 
for next octave, and so on, with italics next, 
The difference of representing a single note or a 
chord consists in the length of the stroke or dash 
underneath, which denotes the time: the single 
(thick) dash indicates crotchets; the same with a 
stroke through, indicates a dotted note, as in the 
first bar, there is a crotchet, a dotted crotchet, and 
& quaver, making up the required tune. The light 
dash denotes quarters. This is a mere variation 
of the Tonic sol-fa system of notation, invented by 
Rousseau and perfected by Cheve-Galin and Mr, 
Curwen. Its inventor gives the following account 
of his attempt: ‘I took it,” says he, “to Rameau 
and Quantz (Chapel Master to the King), and having 
explained it to them Rameau observed, ‘ Do you rot 
see, my dear Rousseau, that in the old notation when 
the sounds ascend, the notes also ascend. Your 
sounds never move, but ever remain in one straight 
line.” ‘I felt,” says Rousseau, ‘that the error was 
fatal to my system, and returning home locked up 
my papers, and have never seen them since.” We 
are of the opinion of Rameau and Quantz, and 
conceive all time spent in acquiring the Tonic Sol-fa 
notation to be lost time. Notation on a stave of 
five lines is infinitely clearer to the eye and plainer 
to the mind than any marks in one line, however 
they may be simplified and explained. 





(B, WituraMs,. | 
“ Will of the Wisp Galop.” By W. H. Lucas. 


A very commodious effusion, published, we sup- 
pose, at the request of the friends of the author. 


THE DAVENPORTS AT LIVERPOOL. 

The “ Davenport Brothers” have been holding 
their séances at the St. George’s Hall since 
Monday, but have evidently not met with that 
undoubting belief in their mysterious powers, 
which they have experienced elsewhere. A 
private séance introduced them to Liverpool, when 
everything F cen off satisfactorily; the guests 
consistin, members of the press, Mr. Henderson 
of the Prince of Wales Theatre, and several of the 
members of his company. The public séance on 
Tuesday evening however gave neither satisfac- 
tion to the public nor to the Brothers—a greater 
part of the audience retiring in disgust before the 
conclusion of the performance and receiving their 
money back. It appears two gentlemen, Mr. 
Hulley and Mr. B. Cummins, were deputed by 
the audience as the committee to tie the opera- 
tors, but on Mr. Hulley proceeding to tie Mr. 
W. Davenport, the latter gentleman com- 
plained that Mr. Hulley’s tying stopped the 
circulation of the blood. A surgeon however who 
was present, stepped forward and certified that 
such was not the fact. Mr. Davenport declined to 
be tied by Mr. Hulley, and Dr, Ferguson proceeded 
to untie the brother on whom Mr. .R. B. Cummins 
had operated. After this the performance was 
ted by that portion of audience remaining with 
erisive yells and groans; and at the dark séance 
held afterwards (when abcut twenty were present), 
none of the operators would submit to be tied by 
any but their own eonnexion, and the audience on 
demanding the reason, were told that the ‘ operators” 
did not choose to explain. An advertisement in 
yesterday's eg ay pers stated, “That in 
consequence of the disturbances last evening, the 
Brothers Davenport would hold their sGances this 
evening under circumstances and conditions that 
would secure a fair serutiny and observation of the 
phenomena that everywhere attend their presence.” 
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TO CORRESPONDENTS. 
A Strevert is Cuvacn Mveic 
in 2-4 time. In this way, the eye takes in the whole suc 
cession, and detects the blunders 
are like Great Primer and Old English type, useful in dark 
places; but for your student's desk, keep to the quaver. 

It will be of the greatest assistance 





Fain Puay, Every one is tired of the prize tune, and Mr. A 
W. Hammond, dealer in advertisements in Cheapside, and 
nine pieces of music, and photographs in Fleet Street 
We have no doubt that Mr. South was sent for “ to attend 
at the office of the paper in Fleet Street,” to play his tune, 
and receive the fee; and, no question, he has never heard | 
of the umpires. But why, under the circumstances, Mr 
South was sent for, is a greater mystery than ever, and the 
whole affair is now beneath contempt 
We have received from our friend Mr, Ella some interesting 
memorabilia of Meyerbeer, which are in type, but which w 
are compelled to hold over till next week. —Also held 


a notice of the concert at {‘ambridge Hall, Newman Birect. 
Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to the Eprror to be addressed 
201, Regent-street, London, W. 





ROYAL ENGLISH OPERA, Covent-garden, 
OPERA COMPANY, Limited), 

The Great PANTOMIME and Senor DONATO every evening 
On Monday next, Feb. 20th, and during the week, THE RIVER 
SPRITE. After which, at a quarter past Eight, the Grand Pan- 
tomime, CINDERELLA, in which the wonderful DONATO will 
appear, An EXTRA MORNING PERFORMANCE of CIN- 
DERELLA on Monday next, Feb. 20th, at Two o'clock. 


HER MAJESTY'S 
Sole Manager and Director, Mr. W. Harrison. 

LARA, Every Evening. Principal Characters by Messrs 
Swift, G. Honey, Forbes, Terrott, and Renwick; Meadames 
Komer, Hiles, Burrington, Cottrell, and Louisa Pyne. Condactor, 
Pignor Arditi. To be followed by the Burlesque, THE LION AND 
THE UNICORN 
Furtado, EIDOS AEIDES, or visible and invisible, and the 
Grand Transformation Scene 
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HEALTH OF MR. V. WALLACE. 


[By Exvgcrric TeLeGrapn. | 

Paris, Fripay, Fes. 17, Noon. 

Mr. Wallace is no better, and appears to be 

sinking fast. 

Madame Rudersdorff is engaged for two con- 
certs in Paris on the 2nd and Sth of March. 





Mozart's 
Frankfort. 


‘*Tdomeneo”’ has been revived in 





Auber writes a new “ Pas” for the reprise of 
** Masaniello”” at the Grand Opera in Paris. 





Signor Belletti, the baritone, is shortly expected 
to make his appearance in a visit to this country. 


Mr. Santley will shortly arrive in town from 
Barcelona, with a hortus siccus of laurels. 





The Mdlles. Georgi have left Barcelona for 
Madrid, afteraver  ccessful season. 





“* Lara”"’—so it is asserted—has been given with 
great success at Lyons. 








Dublin, we hear, is to be honoured this spring 
with a whole month of Italian Opera, supported 
by Tietjens, Santley, etc. 





The performances of Wagner's “ Fliegender Hol- 
tinder” are attended with the most brilliant 
success and crowded houses in Dresden. 





Giuglini chose for his benefit in St. Petersburgh, 
Ricci's opera of “ Rolla,” which was performed by 
himself, La Fioretti, La Bernardi-Fabricca, and 
Graziani with great success. 





An addition has been made to the French trans- 
lation of Heine's works (published by Michael 
Lévy Fréres), in the form of anew volume, entitled 
“ Drames et Fantaisies.” 





Rosa Bonheur has just been sentenced to 
furnish in six months’ time a picture, which had 
been ordered by a certain M. Pouchet, and to pay 
& fine of 20 francs for each day delayed beyond 


Write out all cathedral chants 
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~ | author”? is engaged with a new work on Wagner's 
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Lucca’s impersonation of Valentine in the Hugue- 
nots at Hanover was £o brilliant and the popular 
enthusiasm so great for her subsequent represent- 
ation of Margudrite, that seats were only to be had 
at 11 Thalers—about £1 13s. each. 


The veteran baritone Badiali is still reaping 
new laurels at the Teatro Pagliano in Florence. 
If young singers would but understand what is 
the reward of study, and not merely rely on the 
| charms of the voice ! 

In the whole course of the year 1864 only three 
new operas have been produced at the Imperial 
Opera at Vienna: Felicien David's “ Lalla Rookh,” 

| Offenbach’s “‘ Rheinnizen,” and Verdi's ‘ Ballo in 
Maschero.” ‘The artists certainly have not been 
overworked. 





I'ranz Miiller, the celebrated ‘“ Wagnerese 
“ Trista and Isolde,” ordered by the young king of 
Bavaria. He has recently been decorated by the 
same prince with the Knight's Cross of first class 
of Merit of St. Michacl. 





A deputation respecting the amendment of the 
existing laws affecting places of public amusement 
and the removal of restrictions on the drama, was 
received by the Lord Chamberlain on Tuesday last. 
| The deputation numbered among its members Mr. 
Boucicault, Mr. Elliot Galer, Mr. Howard Paul, and 
Mr. George T. Metzler. 





Felicien David's opera “‘ Herculaneum” has been 
produced for the first time in St. Petersburg on 
the 28th January. The principal parts were in 
the hands of Mesdames Barbot and Didier and 
Signor Tamterlik. The opera had been studied 
with great care and produced with extraordinary 
pomp. The reception by the public was most 





Mademoiselle Liebhart is creating quite a sen- 
sation in the provinces with her German Lieder, 
and some of the provincial papers write in perfect 
rapture about her. In her peculiar style Mdlle. 
Liebhart is certainly without a rival, and bids 
fair to gain the same laurels and guineas in this 
country as Mdlle. Jetty Treffz did before her; the 
more so, as Mdlle. Liebhart’s pretences to success 
are far more legitimate. 





Mr. Oakleigh, chairman of the English Opera 
Company, has acquired, we understand, the 
dramatic right of “ L’Africaine” for this country. 
Mr. Gye, however, is said to hold a direct permit 
of many years standing to represent Meyerbeer’s 
| opera in this country in Italian. In any case the 
|opera must first be done in Italian before it can 
be made available by the Opera Company ; and if 
the Paris management is energetic enough to carry 
out their present intention of producing itin March, 
we may hope to hear it at Covent Garden during 
Mr. Gye’s ensuing season, and subsequently in 
English next winter. 





A recent attempt was made to introduce 
“ Faust” into Rome, but the sacerdotal censors 
objected to the plot pur et simple. It is ad- 
mittedly naughty to “ play the Devil” anywhere, 
especially under the very eyes of St. Peter, so 
Mephistopheles was expunged, and a very harmless 
quack doctor substituted. It will be recollected 
that the samv ecclesiastical influence was some 
time ago brought to bear on “ Favorita,” the scene 
of which was transferred to Turkey, so as to get 
rid of the monks in the last act and substitute 
dervishes! The Lord Chamberlain himself could 
scarcely go further in censorial sagacity than this. 





The Committee of the ‘‘ Metropolitan Schools 
Choral Society” have appointed Mr. John Hullah, 





the specified time. 





as conductor of their Crystal Palace concert, in 





the place of Mr. G. W. Martin. Meanwhile, Mr. 
Martin announces another forthcoming Children’s 
Choral Festival on his own account. It remains 
to be seen whether the conductors of the schools 
will side with Mr. Martin or the committee. If 
Mr. Martin can muster 5,000 musical children, 
and Mr. Hullah the 'l'onic sol-fa Association, and 
the Charity-schools can also produce 5,000 each, 
it cannot be said that the musical education of the 
rising generation in London is being neglected. 





Mr. Vincent Wallace is again, we deeply regret 
to say, most seriously ill, and the most ‘anxious 
fears are entertained as to the result. The long 
protracted suffering of nearly two months, de- 
priving Mr. Wallace even of sleep, and accom- 
panied with intense bodily anguish, has reduced 
a frame, originally strong beyond the common lot, 
to extreme weakness—and it is this physical 
inability to cope with severe pain, which is so 
much feared. Mr. Wood (of Messrs. Cramer 
and Co.) left town for Paris on Wednesday 
evening, to be near Mr. Wallace, and we anxiously 
await further intelligence—which it is the earnest 
prayer of all may be better than our latest 
accounts. 





The following decidedly antithetical passages 
are extracted from the last number of a con- 
temporary. “The Musical Staudard is the only 
English Musical Journal not the property of or 
controlled by persons connected with the music 
trade.”—“'To AurHors aBouT To PuBLtsH.— The 
publishers of the Musical Standard having now 
unusual facilities for circulating musical pro- 
ductions of any kind, will be happy to be entrusted 
with the publication of musical pamphlets, or 
sacred music, psalm tunes, chants, &c,, &c., or 
other brochures, for the authors)! Estimates 
given.—E. West, 102, Fleet-strect.” In another 
column we find an advertisement headed “ List 
of Musical Works published at 102, Fleet-street 
(Musical Standard Office).” The list is certainly 
limited, but that only shews the estimation in 
which the “ house” is held by the profession. 





The good Baroness Vigier, (Sophie Cruvelli), 
whose efforts in behalf of the poor of Nice, are 
known and blessed throughout many districts, 
recently gave her annual representation in the 
Italian theatre of that town, on which occasion 
she appeared as Norma. The prices of admission 
were quintupled, yet every part of the theatre 
was crowded. When Norma entered on the 
stage, she advanced proudly in true regal guise, 
but the first few notes failed her, and she seemed 
about to break down; her energy carried her 
however through all physical obstacles, and before 
the “ Casta Diva” terminated, the whole audience 
recognised the Cruvelli of old. Nothing, even of 
youthful comeliness, has changed in her; her 
hand is as plump, her eyes as brilliant, her for mas 
slim, as in the days of her greatest triumph, when 
she counted her fanatical admirers and equally 
fanatical foes. 

The sensation created by Miss Louisa Pyne on 
Thursday evening, at Her Majesty’s Theatre, in 
Levey’s operetta, ‘‘ Punchinello’’ the enthusiastic 
encore which greated her ballad ‘‘Coo! says the 
gentle dove,” which the audience wished a third 
time, and her subsequent call before the curtain— 
point out, it seems to us, a very decided fact in 
connection with English lyric works of small size. 
The fact is this, that operettas—be they composed by 
whom they may—will only get a just hearing in this 
country when interpreted by the same artists who 
at present only appear in larger and more ambitious 
works. To follow the present plan of consigning 
one act operettas to mere novices, is virtually and 
actually to consign the works—however good—to 
obloquy and oblivion. At atime when operetta is 
really struggling into life amongst us, facts ought to 
be welcome; and, under that impression, we con- 
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The rather significant absence of the name of 
Miss Bateman from the bills of the adelphi, 
coupled as it is with the temporary withdrawal of 
“ The Hunchback,” is due more to mental than to 
physical “indisposition.” Although the brilliant 
success of Miss Bateman in the character of Julia 
was chronicled in the columns of the Times, it so 
happened that on the second night’s performance 
Miss Henrietta Sim, who played Helen, won the 
favour of the audience to an extent which led to 
her being “called for” instead of Miss Bateman. 
This apparent slight to the heroine of the drama 
so strongly excited the indignation of the father of 
Miss Bateman, who was present in a private box, 
doubtless to “assist” at his daughter's triumph, 
that he suddenly made his appearance on the 
stage, and after very unceremoniously pushing off 
the Helen of the evening, tried to bring forward 
Miss Bateman to receive the ‘‘ bouquets” destined 
for the former young lady. This very abrupt and 
unjustifiable proceeding excited the ire of the 
audience, and something like an émeute was the 
consequence, during which Bateman pére was 
assailed with very uncomplimentary epithets in 
connection with his not very remote appearance at 
a police-court, and ultimately forced to beat an 
inglorious retreat from the storm of hostility he 
had so indiscreetly provoked. 

—_——_____— 


MORI’S “RIVER SPRITE.” 





Tt is on rare occasions only that we can take up 
our analytical pen with as much pleasure as at 
present, for the subject of our notice has achieved, 
in the most unpretending manner, a frank and, 
we believe, a lasting success. The overture, con- 
structed upon the different themes in the opera, 
we shall briefly dismiss as brilliantly scored and 
full of “go.” Its first notes represent the charming 
refrain of the so-called “sprite,” which is heard at 
several critical moments through the work, the 
tune of which, despite its difficulty, clings to 
everyone’s memory. The curtain rising discovers 
peasants, river-bailiffs and gamekeepers, some- 
what alarmed at and sheltering themselves from 
a storm in the inn of St. Luce. The opening 














chorus :— 
Andante. , r nd 
i a 
i" Whis - per low,  ’tis &e. 
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“Whisper low,” is highly suggestive of the 
situation, the subject pizzicato in* the stringed, 
with the wailing of wind instruments, &c., giving 
a weird and mysterious character to‘it. This 
leads to a long movement of descriptive dialogue, 
in which Pouliguen sings his song :— 


Allegretto. 
aor 






































relating the fearful attributes of the fabulous 
“ River Sprite,” which, while being listened to 
with a certain feeling of awe, is interrupted by 








Moderato. 























This subject which begins the overture is fresh 
and charming, and forms most artistically a 
contrast to the song of Pouliguen, a tune, 
we feel confident, destined to make itself 
known wherever a simple melody is cared for. 
To describe the whole of this long and care- 
fully constructed introduction would take more 
space than we can afford; suffice it to say, 
that it is put together on the system which has 
been carried out by Rossini and Auber, and proves 
Mr. Mori a musician possessing talent formed 
upon the best models, This movement winds up 
with a jovial drinking chorus, “Come fill up our 
cup.” 

“When along the road I ride” is a rustic 
song :— 


Allegretto. 








When a-long the road I 


ride. . . 


the inelody of which reminds us of Scandinavian 
music; it is pretty and coquettish to a degree, 
while the second part, introducing the crack of a 
whip, is exceedingly effective. 

“My vocation” is a grand air, of much sterner 
stuff. Here Mr. Mori has evidently felt deter- 
mined to put forth all his power, and with the 
good fortune of having as his interpreter a singer 
(Mdme. Florence Lancia), possessing a highly- 
cultivated mechanism of voice, united to great 
charm and refinement of style. This grand air, to 
our mind, caused the greatest sensation of the 
evening. The contrast between the andante— 


Andante. 




















Py) 


twin - - - -« — ing. 
and the caballetta— 
Allegro con brio. 





*Mid the smiles of 
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the crowd I shall 
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fame. 








win my way to 
and coda— 
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are most "marked, the character of the former 
being melodious and tender, while in that of the 
two last, Lowise evinces her determination to 


placed in a position where coquetry has its full 


scope. 
“ Twas she I loved "— 


Moderato patetice. <= 


di ole. JIt Pele 


'Twasshe I lov’d whomade life dear to me, 








a song for the tenor, which will doubtless be most 
welcome to our drawing-room singers—is tuneful, 
and, we believe, more impassioned than is as yet 
suspected. 

“What joyful sensation ’— 


Alle gro con bri io. 














- sure I share, 


plea - 


describes the joys and the griefs of a manager; a 
bustling and effective song, and, from its length 
and tunefulness, we augur at least one set of 
waltzes will be abstracted from it. 

“Yes, one eve ”"— 


Andante. 











Yes, one eve at twilight’s shade 





— ty sient 


In the tran-quil fo - rest glade. 





is a delicious melody, in which Louise discovers 
her device, and sings the charming refrain, which 
has drawn the principal dramatis persone into their 
different dilemmas. This song must achieve a 
world-wide reputation, and be sung by everyone 
who cares for beauty and originality of melody. 
It is scored most effectively, We hope to hear the 
** River Sprite,” at a season when pantomime is not 
the only thing cared for. We have no fear in 
declaring our opinion that this work, short as it is, 
possesses stuff which lays claim to have originated 
from a pen worthy of a higher flight than can any 
slight vaudeville subject ever admit of. We had 
nearly omitted to mention with praise the quintet 
“What bold assurance,” of which our want of 
space precludes us from giving extracts. 








SPOHR’S AUTOBIOGRAPHY. 





The greater portion of this work is a reprint of 
concert bills, puffs in newspapers, descriptions of 
places written in imitation of Murray’s Hand- 


+| books. It professes to be the life of a man who 


spent his days in an orchestra, He had a happy 
time of it, for in the closing scene he says “ he 
had enjoyed to exhaustion all that life could give ; 
his music was more loved and esteemed than he 
ever hoped for, and now he wished to die as he 
could no longer be doing.” His ruling passion in 
life was that of a wife who could accompany a 
pot-pourri for the violin, and admire her husband's 
compositions. At the age of 22 he marries such 
a woman, who after passing nearly 30 years in 
incessant hard work as wife, mother, governess, 
harpist, pianiste, passes away, and is succeeded 
by another, “ with whom,” says Spohr, “ I felt un- 
speakably happy, and lived again in my accus- 
tomed domestic manner, for she took the same 
lively interest in my works as my departed wife 
had done.” But she was the better player, and 
suggested “many new things in piano accom- 
paniment which I had not previously known.” 
He had a weakness for playing duets: liked being 
described in the plural as “ the artist-couple,” and 
conducts “ my Lord’s Prayer” led to the orchestra 
treading on roses, decorated with laurel, and a 








the Syren’s voice in the;distance— 


win back her lover by all the wiles of a woman 





huge plaster of Paris bust before him “crowned 
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| : ; 
with laurel and on+ which were the words ‘ Lou1s | handkerchief, nor did he gnaw it or swallow it, 
Srour’ in gigantic letters composed of roses and | seething that he was trotting out this harmonical 
laure! artistically interwoven.” <A strong contrast | leviathan of humanity in one of what the com- 


this to the “ miser ef pauper sum,” and the | poser terms “ his humouristic passages.” 

“comadia finita est” of Berrnoven. But then| Spronr commends Cuervusrnt, who still had his 
: | . se 

Spomr could record that Neuxomm’s choruses | defects. The Paternoster has a finale which is 


were fine, and that he was greatly gratified by the | absolutely profane. His 


masses exhibit bad 


Chevalier’s fugues; the “Sacred Psalmody” of |example, and a theatrical style; such musie 
Westminster Abbey was “like the voices of angels | cannot be enjoyed without forgetfulness of place, 
from the realms of bliss,” a psalmody only ex-|scene, and subject. The style is “ extremely 
ceeded on carth by the “heavenly music’ variously | digreasive,” andannoying. In return, CHERUBINI 


interspersed in the service in Norwich Cathedral, | says to Sponr, “ Your music in its form and style 
where “the choir, robed in white, with their | {is so new to me that I cannot follow it properly,” 
tender tones made an irresistible impression,” and | nor would he hear a second quartet before he had 
where he heard “ music and execution so perfect” | heard the first three times. He did the same 
“that | could scarcely imagine a finer worship of with the second quartet, which, however, he 
the Deity in heaven itself.” And then follows an | liked better, remarking of the adagio, “it is 
account of how Sronr and his wife passed through | the finest I ever heard.” The Viennese critics 
the spacious nave, “the masses of people arrayed | were not so patient or urbane. MoseEL, re- 
on cither side to permit their passage looking at | viewing Srour’s Quartet in G, remarked “this 
Srour as something wonderful.” eternal re-chewing of the theme in every voice 
and key, is to me just as if one had given an 
Sronn’s music; he heard the “ Faust,” supped | order toa stupid servant that he cannot under- 
with its composer after its performance, but not | stand, and which one is obliged to repeat to him 
a word could be got out of him about “ Faust" or | over again and again in every possible shape 
Srour as composer. Sronr in return did not | of expression. The composer appears to have 
altogether like Beernoven, The Symphony in C considered his auditors in the same light as the 
minor, was not “a classical whole,” its first theme | stupid servant.” Spor was not the man tostand 
“wanting in dignity,” the adagio “ wearisome,” the | this patiently. Mose. had himself written and 


Brernoven, it may be surmised, did not like 








trio “much too rough,” the concluding movement | 
“unmeaning noise.” “ BEETHOVEN’'s 9th symphony | 





Sronea could not “ relish,” 
are * 


The first three themes 
worse than all of the eight previous sym- 
phonies, the fourth theme “ monstrous and taste- 
less,” ‘ trivial beyond conception.” In fact Brrr- | 
HOVEN ‘‘was wanting in esthetical feeling and in a 
sense of the beautiful.” For a long time the 
Jupiter Symphony of Mozart was a failure with 
Louis Sronr, the four themes of the finale could 
not be heard by even a practised ear. But in 
this he lived “to be convinced of his error.” 
Srour is enchanted however with Ricuarp Waa- 
ner. “ The Flying Dutchman” is an opera written 
‘with true inspiration,’ ‘‘a great deal of the 
fanciful,” ‘a noble conception,” ‘ good for 
singing,’ and “full of new effects.” “ Wagner,” 
he says, “is the most gifted of all our dramatic 
composers of the present time.” *‘ His aspirations 
are noble.” Of the “ Tannhauser”’ Spour writes, 
‘there is much that is new and beautiful in the 
opera, but much that is distressing to the ear, 
and at times “a downright horrifying noise.” 
Ile confesses however to have become reconciled 
to “unnatural modulations,” and moralising on 
this fact observes “It is astonishing what the 
human ear will by degrees become accustomed 
to.” Relishing “The Flying Dutchman,’ and 
disapproving of the 9th Symphony of Brrruo- 
VEN is asingular state of mind for a masician ; but 
what may not be expected from a man who 
described the choir in Westminster Abbey as 
“the heavenly music of angels,” and the dissent- 
ing service in Norwich Cathedral as equal to “ the 
worship of the Deity in heaven itself’? Bruns- 
wick must be a strange place, Cassel one still 
more strange, and Protestant music among 
Germans a marvel. Although delighted with the 
chants and choruses in Norwich Cathedral, Sponr 
“was not altogether quite pleased” with Men- 
peLssoun'’s “ Paul.” “It was too much in the 
style of Haxnpe..” He forgot his first oratorio, 
which he confesses contained huge slices out of 
the ‘“ Creation” and the “ Zauberflite The 
courtly Jew paid off the huge Brunswicker. He 
professed himself delighted with Sponn’s new 
“Potpourri,” and its staccato passage: “ Play it 
again, my dear Sromr,” “ Begin it once more,” 
«Let us have another repeat ;” then turning to 
his sister, says, “See, this is the famous Spohr-ish 
staccato; no violinist cam play this like him.” 
And in this way Louis Srour forgot bis disap- 
pointment in the “ St. Paul,” and made himself 
happy in encores of his Potpourri in E major, and 
Menpe.ssoun’s eyes flashed, and the corners of 

















his mouth quivered, and he did not pull out his 





published, and Srour retorted, “ prodigal in side 
thrusts at ‘ Salem,” and the censorship had to 
forbid the editor any further discussions on the 
“* Quartet” and “ Salem.” 

There are many curious anecdotes and remarks 
on the musieal celebrities of the last half centary, 
some of which we my transfer to our pages. 

We must now say a few words on Spour asa 
musician. SpoHR was a composer, rather than a 
creator of music. Early in life he wrote music, 
to play it, and it was so much large finger music. 
Always conducting his orchestra, his music was 
original only in mechanism. Aiways at home in 
the bosom of his family, an honest German 
Protestant, his music has one strong colour. 
It has been called melancholy, Sponr thought it 
not only lively, but humorous. He began too late 
in his church music, and had no recollections of 
childhood to help him in this school. 
never more than a concert musician. 

Who taught Sponr? He commenced as a boy 
to learn the Violin of one Derour, a Frenchman, 
from whom he passed to Kuniscy of Brunswick, 
then to Mavcourt, then to Ferprnanp Eck, who 
at once convinced his pupil he was without a bow- 
hand, and unable to play three bars with respect- 
ability. The pupil next hears Ropr, and makes 
him his model, practising his compositions, and 
adopting all he could see of his “ captivating 
style of playing.” From this time, Sponr taught 
himself. As a composer, Spor must be called 
self-taught. When a boy he received some 
lessons in counterpoint from Harrune of Bruns- 
wick, but the old man becoming an invalid, the 
lessons were brought to a close. ‘“ These,’ says 
Sronr, “ were the only lessons in theory I ever had.” 
Fortunately, there was no Dr. Rinck to turn 
him into vinegar, no ScuNypER von WARTENSEE 
to teach him to write the ugliest music the world 
has ever seen, no Dr. Marx to prove that every 
thing was wrong, and there was no rule for right. 
At Hamburgh, our hero falls in love with a 
Friiulein Lureens, but his fever is held in hand 
by Herr Lurcen’s incessant lectures on “ the 
resolution and combination of sounds.” He 
writes a concerto, but confesses he did not 
understand “how to work a piece.” Still his 
« tutti’s” satisfied him, some even surpassing his 
expectations. “ He tried” opera, “ but found he 
was wholly wanting in the practice and experience 
requisite for that kind of composition,” notwith- 
standing he put his opera ‘‘ upon a par with those 
of Mozart.” He tried “song composition;” in this 
he failed, and succeeded no better with the instru- 
mental quartet, than with the song. In the 
adagio “he worried the motivo to death,” aad 


He was 





confesses his “ scientific interweaving became 


monotonous.” In his second opera, he admits 
the forms were Mozart, the designs Mozart; 
but, in no wise appalled, he commences his 
oratorio. Here he found he was “ too deficient 
in counterpoint and fugue;” so he borrows 
Marrure from a pupil writes “ half-a-dozen 
fugues according to his instructions,’ and, the 
last being “very successful,” resumes and 
completes the oratorio. He then writes a mass, 
but finds he has used “ too great an abundance of 
modulations and difficult chords in succession.” 
As a preparatory to his secord oratorio, he again 
studied “counterpoint and the ceclesiastical 
style,” and now felt convinced “he had found 
the proper style for that kind of work.” Such is 
Sronr’s own account of his musical education. 
It is plain he made himself what he was by 
incessant practice, hearing all the best artists, reading 
all the best scores, and writing daily wnder all circum- 
stances. When in danger of being drowned, he 
sits down and composes a song; his wife dying, 
he forgets all about it in the inspirations of his 
oratorio; his sister-in-law dying, he goes on 
writing, and only stops to push her back into bed, 
which, when successfuJly accomplished, he discovers 
she is dead. There is a yard of paper to be 
covered, it has been ordained that Sponr is to 
cover it, and Sponr does cover it. 
down the day of his wife's death on the score of 
his oratorio, and ran away leaving a relative to 
undertake all funeral solemnities, but the inter- 
ruption was only for a few days. And it is only 
when through the natural infirmities of great age, 
his hand had lost its cunning, and he found “ he 
ould no longer succeed in effecting it,” that he 
becomes thoroughly miserable, saying ‘‘ no one 
knows how miserable I feel, and no one can 
relieve me of my sufferings.” 

Louis Spor has left no record of how ‘he 
worked his pieces.” He knew the twin sounds 
thoroughly, and the cross of the mode within the 
mode. No German theorist, up to this time, has 
given a creditable account of the key of A minor 
within the C major, nor any believable account of 
the necessity and cause of rhythmic accent in 
music. Dr. Marx resolves accent into “I will ;” 
the Doctor may be willing enough, but unless he 
hits upon the rhythmic sound his will be nil. 
Spour’s manner of creating music forbids counter- 
point, in the common acceptation of the term, and 
he had therefore to rely upon repetition of theme, 
after having made what he termed “an inganno,” 
or some such nonsensical veil for hiding a natural 
remove. Truth is not deceitful; it may surprise, 
from its novelty, bat the beauty in truth results 
in its inherent order in nature. Spor had never 
learnt the real sounds in a key according to nature, 
nor could he reconcile them with the sounds of the 
tempered kty. When in Berne, in Switzerland, 
he hears some servants singing in the untempered 
key. ‘This intonation,” he remarks, “is natural 
to the human ear when not accustomed to the 
tempered sounds; they are nature-singers. It is 
disquieting to think that in order to attain our 
present richness in harmony we have been obliged 
to deviate from the ratio given us by nature, for 
without our tempered sounds, and their systems, 
we should be confined to the nearest tones! We 
should be obliged to renounce the enharmonial changes, 
which are the haut gout of modern harmony.” Poor 
Srponr! who hardly ever made an enharmonial 
change except upon paper, and when he did, made 
a blunder. He goes on thus, “ By this deviation 
from nature is music elevated to a real science, while 
all the other arts must be content to copy nature 
(if they can), and even when they would idealize, 
still imitate nature in all individualities.” To this 
Teutonie jargon we have only to reply, that had 
not Spomr followed nature through the substitu- 
tion of the truth such as he held for a theory, not 
the theory of music, he would never have written 
half-a-dozen bars that any human ear could have 
endured. The body of man is the most perfect 
musical instrument in the world, and will only 
vibrate with ite reception of sounds that stand 


He dotted 
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and are received for real sounds. Enharmonic 
sounds would drive a man into Bedlam in a week. 
When Spour wrote, that without temperament 
we should be confined to the nearest tones, we much 
suspect he little knew what were the sounds ina 
key, or what sort of confinement was that 
of which he wrote. What an imperfect work- 
woman is this wretched Nature, according to 
the opinion of these wiseacres! What a pity 
it is that Nature ever made a philosopher or a 
musician! How much better and wiser these 
gentry would have been could they but have made 
themselves! and according to their own formula! 

Sponr worked from a corner of the Mozart-field. 
Tie could not, and did not, take in the whole, for 
he saw only a corner. Spronr, therefcre, put a 
limit upon that which wes already limited. As 
quantity of tone was his first thought, every voice 
and instrument was weighed, and put into its best 
place. Purity of harmony was his next thought; 
and on this he insists greatiy throughout his diary. 
He is for the most part pure; and wrong only 
where he mistakes his sound, misled by his nota- 
tion, and the distance he made on his violin. His 
third point is truth in feeling and expression, 
which includes his great forte, light and shade. 
His first desiro mechanized his phrase, and kept 
him in a straight jacket. True, the jacket is 
beantiful, always exquisite in shape, gorgeous in 
colour, bat the shape is always the same, the 
colour never varies, and we turn sick gazing upon 
such harmonical perfection. It is soon seen he 
has only a corner to move about in; he has some 
* artful dodges,” but then, they are nothing more 
than art, and the understanding soon grasps “ the 
effect,’ and ceases to interest itself in the matter. 
The feeling and expression is charming, but this 
wears out, and a strong desire arises to move the 
composer out of his corner, and place him in the 
centre of the great system. 

His school on the Violin has died with him. His 
school in composition died before him. He had 


himself exhausted its resources. 
PETE SO ELIE 
ARTISTS AND AMATEURS. 


A correspondent. ‘“Erpos Axrrpes” who is, he 
writes, neither artist nor amateur, thinks it hie 
duty to “offer objection” against many of the 
points raised in the article which appeared under 
the above heading in our number for the 28th 
ult. In the letter we inserted last week, our 
correspondent writes, “I agree with your writer 
in thinking “St. Paul” as a dramatic oratorio 
superior to “ Elijah.” We never said this, nor 
do we think it. ‘“ Expos Arrpgs” is singular in 
this opinion, for no one of the least perception 
could put the “St. Paul” as a dramatic oratorio 
above the “ Elijah.” It was in reference to the 
“ Elijah” that the remark was made, ‘‘ MEYERBEER 
himself confessed the ground was cut away from 
him.” “Erpos Agrpes” being neither artist nor 
amateur, it would be useless to say a word of the 
true difference between “ St. Paul” and “ Elijah,” 
otherwise than this: “ St. Paul” was written as a 
* progres in art;” “ Elijah” was not, becanse it was 
written for Exeter Hall, and in a hurry. “ St. 
Paul”? must have been written under the guidance 
of an old and experienced artist. It has only two 
blots in it, while the “Lobegesang” has many, and 
the “ Elijah” more. Of the degree of Brrcrr’s 
advice, Erpos Axtpzs, being neither artist nor 
amateur, can be no judge. It is childish to write 
about “friendly advice.” No enemy gives sub- 
stantial help. 

Our correspondent regards the ‘ Lobegesang” as 
“one of MenpErssonn’s most perfect works, from 
its peculiar novelty and originality of form.” He 
who is neither artist nor amateur can have ne 
grounds for any such judgment. In Germany 

it is described as “a mere loquacious repetition 
of Brrrnoves’s 9th Symphony,” “a strange 
pleonasm,” “an imitation by one of great 
imitative talent, but as an imitation, necessarily 
falling short of originality and truth.” If Expos 





the Symphony would make him feel very melan- 
choly; the chorus “The night is departing” 
would canse a smile when he recollected HAENDEL 
and BrErHoven ; but the final vocal fugue (thé 
best the composer ever wrote) would gladden his 
heart and send him on his way rejoicing. Erpos 
AEIDEs prefers the “ Creation” to the ‘ Seasons.” 
He is not an artist, or he would see there are fifty 
years in advance between the Storm and Wine 
choruses of the “ Seasons” and anything whatever 
in the ‘ Creation.” 

Erpos Axrpgs asserts that the last movement 
of the “‘ Stabat Mater” of Rosstnt contains “ the 
only attempt at writing in the whole work.’’ Our 
correspondent need not assure us he is neither 
artist nor amateur. Every bar of the “ Stabat” is 
great writing, and being speciality and truth is 
beyond imitation. What artist has touched the 
“* Pro Peccatis,” the “ Sancta Mater,” the “ Quis est 
‘omo,” the “ Inflammatus ?” 

The genius of Rossrni was confined, in the com- 
position of the “ Stabat Mater,” to a metrical 
form—a form of this kind— 

Lumti, tumti ; 
Tumti lumti ; 
Lum, lum, lumti; 
Tum, tum, tumti, 
Ti, ti, tumti ; 

Ti, ti, lumti. 

Let any living composer try his hand at a 
hundred lines of such a measure—what would be 
the result? Rossrni's “ Slabat Mater” is a very 
miracle—an amazing triumph over the difficulty. 
Compare the Lauda Sion with reference to matter 
ard manner, the work of MENDELSSOHN dwindles 
into utter insignificance. The “Stabat” is all 
real, the spirit revealed through that peculiar logic 
of sounds which is the inherent individuality of the 
composer. 

Adopting a motivo is not “a bare-faced plagi- 
arism.” MENDELSSOHN takes the opening of Bacu's 
Magnificat for the first'‘theme of his overture to 
the “ Midsummer Night's Dream.”’ So also as to the 
“ Hebrides.” He rarely opens with an original 
theme, see the “St. Paul,” the “ Lobgesang,” the 
“Athalie,” the overture to “Melusina,” and many 
others. If Rosstni purloined the motivo of the 
“Quando Corpus” from Haypn, then Haypn bor- 
rowed it from Harnpew, for Hamnpet uses it in 
the chorus of “‘ Deborah,” ‘See the Proud Chief.” 

Expos Axipes has misquoted us in stating 
that “the alla cappella form proved destructive to 
PaLesTuina and ORLANDO GrBpons.” Our state- 
ment was this: the Rossinian form is the one 
“necessary to the composer—requisite for his 
thoughts to move and have their being.” The 
alla cappella forms were necessary to PALESTRINA 
and Lassvs, for they could think in no other way; 
but as these forms were inconsistent with the lan- 
guage rhythms—in fact, destroyed language, they of 
necessity destroyed themselves, seeing that lan- 
guage is stronger than its musical framework, 
that of the alla cappella. 

A word as to the “In sempiterna secula,” the last 
movement of the “ Stabat Mater.” Itis not strong 
writing, but it is correct and clever, and the coda, 
fine—very fine, as those who have heard it in 
Exeter Hall will bear witness. It is not made up, 
the points are not stolen, the accompaniments are not 
things borrowed, and Rossini comes out an honest 
man, saying his thoughts in his own way, and 
according to his ability—his best way. What 
Oxford Doctor of these times can write or has 
written anything like it? 

Erpos Agrpes says, “the ‘Stabat Mater’ has 
been considered quite suitable for the stage.” 
Possibly so, by blockheads; indeed, one of the 
class attempted to make a set of quadrilles from 
this noble setting of a fine hymn. It is not in 
any way whatever dramatic music, and is utterly 
unfit for the theatre. Protestants cannot judge of 
the hymn, for they do not pray to the Vinern; 
nor can they judge of what was passing in Ros- 
stnr's mind when he was rendering this—her 





Axrpazs were an artist, the introductory allegro of 


hyma—into his very best music, 
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Parts, Feb. 14th. 

“‘ La Vilanella Sonnambula” was given on Tues- 

day, at the Thédtre Italien, to afford M. Brignoli 

an opportunity of appearing as Elvino, a part he 

is said to “ have made peculiarly his own.” The 

ill wind that blew so hard at the Société des Con- 

certs, two days before, did not seem disposed to 

subside into a gentle gale for the benefit of the 

Italian troupe, and the public received opera and 

singers (La Patti, of course, excepted) with any- 

thing but favour. It would be a difficult task to 

explain the hostile attitude of the audience, 

(unless we assume the weather or influenza to be 

a sufficient cause,) for the performance was in no 
way below the usual average. M. Brignoli is not 

elegant, we know; in fact his appearance is what 
is vulgarly called “ puffy;”’ nor is he a first-rate 

comedian—very few Italians are ; but he sings re- 

markably well, and in “ Linda” and “ Don Pas- 

quale” his hearers had adopted him, and, with all 
his faults seemed inclined to love him still, so that 
the way in which he was received on Tuesday, and 
which was a pendant to the compliment paid to 
Hérold’s “ Zampa” at the Société, which I men- 
tioned in my last, was strange, and puzzled the 
few of us who had not colds in our heads. M. 
Brignoli must take courage, and console himself 
with remembering that he suffers in good company. 
Malle. Patti’s Amina is one of her best parts, and 
her performance is too well known to need any 
special remark; her success was as great as on 
former occasions. M. Agnesi was a gentlemanly 
Count, and sang his air, “‘ Vi ravviso” very fairly. 
the florid passages at the end of the allegro being 
very neatly executed. I never hear the second 
movement of this air, without calling to mind the 
English version, as sung some ten or twelve years 
ago, and wondering whether it is stillin use. In 
the Italian the Count indulges in a little marivau- 
dage with Amina, and likens her charms to the 
“adorabile belti” of a young lady on whom he 
appears to have been “sweet;” but the English 
translator was of a more serious turn, and talks 
about her “bright eyes filling his breast with 
thoughts distressing ;” a nice phrase enongh, 
but hardly suited to the nature of the 
music which is marked allegro; and being of 
a highly cheerful character, lead one to imagine 
that the Cownt rather prefers his sufferings, and 
like Joconde cherishes jusqu’d ses tourments. Theo 
next evening, Mdlle. Vitali made her first appear- 
ance as Gilda in Verdi's “ Rigoletto,” the other 
parts were filled by Mdme. De Méric-Lablache, 
MM. Eraschini, Delle-Sedie and Antonucci. This 
was the best performance we have had of Verdi's 
opera for the whole season ; and, the frost having 
set in, the public received the débutante and her 
comrades in a most flattering matiner. Malle. 
Vitali is a very clever singer, and will I think 
hold a good place here; whether she is a fature 
“star” or not remains to be seen. She has a 
pure soprano voice of excellent quality and great 
compass, and has “evidently studied in a good 
school. Her great effect was in the celebrated 
quartett, the concluding passages of which she 
sang with immense power and perfectly in time, 
—a fact worthy of notice, for generally speaking, 
at that moment of the opera, the heroine is not 
irreproachable as rogards pitch. Mdile. Vitali's 
dramatic requirement must be judged when she 
is more at home; she had enough to do the other 
night to overcome her nervousness. Fraschini, 
one of the rare singers who have heard of a work 
entitled “ Solfige” and who condescend to sing 
in time, seems determined that his niece should 
be well supported and sang better than he bas 
done for some time past. As an actor he lacks 
the graceful light-comedy air so familiar to Mario, 
and his delivery of “Za Donna ¢ Mobile” was 
rather heavy; but in all the cantabile phrases of 
his réle, such as the andante of the duet with 
Gilda in Act Il, and the “ Bella figlia dell’ amore" 
of the quartet, he is perfect both in voice and 
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style. Delle-Sedie, the only “ Rigoletto ”’ possible 
since Ronconi, received his share of applause, and 
with Mdlle. Vitali was recalled at the end of the 
third Act, and forced to repeat the last phrase of 
the duet (“Si vendetta”). The Thédtre La 
Gaieté has just produced a new drama in five acts 
by MM. Anicet Bourgeois and Paul Féval, en- 


de 


titled ‘* Le Mousquelaire du Roi.” The action 
takes place at the time of the celebrated 
Cellamare conspiracy, the object of which was 
to obtain possession of the young King Louis 
XV. As a subject for a piece, the affair in 
question is tolerably used up; but, in the present 
instance, it serves merely as a point de depart; or, 


to translate the more poetic expression of the M. 
Théophile Gautier, is “ but a historic nail on which 
to hang a picture of pure fantasy.” Gaston de 
Chavannes, a mousquetaire, happens to be on guard 
at the palace of Versailles, at the time of the 
attempt on the King’s liberty. While doing battle 
with the Duc de Maine's partisans, he is astonished 
to perceive amongst them, and in danger of being 
taken prisoner, Mdlle. Gabrielle de Blossac, his future 
bride. In order to enable her to escape, he crosses 
swords with his own soldiers, is taken and dis- 
armed by them, and sent on board a frigate, 
whither Gubrielle follows him. The captain of the 
vessel receives sealed orders concerning his pri- 
soner, which he is to open and put into execution 
on arriving off St. Domingo; and sails from 
France the same night. Gaston has a friend 
named Pontorson, also a mousquetaire, and the 
happy possessor of enough “ talents de société” to 
be able to amuse the King, who, even at his early 
age, is subject to that distressing malady called 
the spleen; and to which, according to the best 
French traditions, every inhabitant of “ la perfide 
Albion,” who respects himself, becomes a victim 
during the month of November. Pontorson, hear- 
ing that Gaston is condemned to death, succeeds 
in amusing his royal master so well during a game 
of volant, that he obtains his friend's pardon, and 
starts off at once, hoping to overtake ths vessel on 
board which he is a prisoner. He arrives just in 
time to strike up with his sword the muskets 
already levelled at Gaston, but the explosion takes 
place ; and Gabrielle, believing her lover is dead, 
and determined not to survive him, throws herself 
into the sea, and all attempts to save her are 
useless. Gaslon, who has lost his reason, re- 
turns to France under the care of Pontorson. 
He fancies he sees Gabrielle always near him, 
and this hallucination grows stronger on his meet- 
ing with Marthe (her natural sister), who resem- 
bles her very much. At Pontorson's request, Marthe 
agrees to confirm his error until he is sufficiently 
recovered to hear the truth. However, when the 
time for an explanation has arrived, and he learns 
that Gabrielle is not dead, but has taken the veil 
in a convent in the New World, he is quickly con- 
soled, and, finding that it is Marthe he now loves, 
he marries her. Malle. Lia Félix had the difficult 
task assigned her of playing the two parts of 
Gabrielle and Marthe, and in the second particularly 
was very charming as the “ange consolateur.’’ The 
other artists, MM. Berton (Gaston), Brindeau (Pon- 
torson), and Mdlle, Worms (Louis XV.), contributed 
materially to the success of the piece which promises 
to have a long run. 

I notice the announcement of the discovery of 
nineteen cantatas, by Stradella, in the library of 
San Marco at Venice, and that Halévy is to write 
the accompaniments. I have had by me for the 
last six years a collection entitled “ Canti a voce 
sela dell'insigne A. Stradella, Legate alla Biblio- 
theca San Marco di Venezia d’alla nobile famiglia 
Contarini. Accompagnamento de Piano di F. 
Halivy. Paris, Escudier.” They are six in num- 
ber, and entitled “ Pianto d’Amore,” “ Penti- 
mento,” “La Pena,” “Non Vo’ Piangere,” “ La- 
mento,” and “ Resistenza.” I don’t know whether 
these form part of the discovery alluded to; but if 
the thirteen others are to be arranged by Halévy, 
as he has been dead nearly two years, I offer my 
most sincere congratulations to the intended pub- 
- lishers, who must have a connection with the 





““monde spirite,” compared with which all that 
MM. Home, Bonheuce, Allan, Kardec, &c. have ever 
imagined is completely cast into the shade. Had 
M. Fétis been an adept, what trouble might have 
been saved for the “ Africaine!” 





Lerpsic, Fes. 10TH. 

In addition to the twenty subscription Gewand- 
haus concerts, two extra ones are given every 
season for charitable purposes. One of these, 
that for the benefit of the “Orchestral Pension 
Fund,” took place last week. A concert for so 
good an object ought always to command a 
crowded house, if only out of gratitude to those 
who week after week delight us with such 
beautiful music, but whose salaries, alas! are so 
little in proportion to their deserts, that it can be 
nothing but the love of art, the eager desire to 
take part in “making good music,” which keeps 
them from accepting places where they would be 
much better remunerated. All honour to such 
unselfish love for art! But it is not to the 
goodness of the cause alone to which the directors 
trust for attraction; in the concert for the benefit 
of the Orchestral Pension Fund there is always 
sure to be some special novelty or interesting 
revival; this year we had two, both of them 
youthful works of great masters, Mozart’s “Sere- 
nade in D,” composed in Salzburg in 1775, in his 
19th year, in honour of the betrothal of Herr 
Spath and Friiulein Elizabeth Haffner, the 
daughter of an influential friend and patron; 
and Mendelssohn’s Overture in C, composed in 
1826, in his 17th year, and revised in 1833. Ger- 
mans often speak of music as liebenswiirdig, i.e., 
“amiable ;” this is exactly the expression that 
most fittingly characterizes Mozart’s “ Serenade ;” 
it is amiable in the highest degree, just a fit 
present for a young lady upon her betrothal. The 
chief fault to be found with the work is its length, 
which, in spite of several omissions, made itself 
felt; the general tone running through all the 
seven movements which were given this evening— 
March, Allegro, Andante, Menuett, Rondeau, 
Menuett, Finale—is the same, and causes the 
effect to be somewhat monotonous, spite of 
indisputable Mozart beauties. The work as 
written has nine movements. The violin solos 
occurring in some of the movements were 
admirably played by Herr Concertmeister David. 
Although the “Serenade” as a whole is still in 
manuscript, four of the movements are well 
known, having been re-used by Mozart in his 
symphony in D, No. 8 of the Breitkopf and 
Hiirtel edition. 

Mendelssohn's overture has in Germany been 
played only in Diisseldorf, in 1833; in England 
it is better known. Full of talent as it is, and 
rich as is the promise it gives of future greatness, 
it is of all his works one of the least suitable for 
the Gewandhaus, the acoustic properties of which 
make the brass instruments, which Mendelssohn 
with the audacity of youth has here so liberally 
employed, far too prominent. This is the only 
work of his in which he has thus sinned ; possibly in 
a larger room and with a greater proportion of 
stringed instruments, the effect would be better. 

Beethoven's rarely heard concerto for piano- 
forte, violin, and violoncello, had been announced, 
but for some unexplained reason it was with- 
drawn, and the same composer's pianoforte con- 
certo in C minor substituted. Herr Kapellmeister 
Reinecke’s playing of this was excellent in all 
respects; the reading was thoroughly musical, 
and the execution clear and effective. The 
cadenzas which Herr Reinecke introduced are 
very brilliant, but not out of keeping with the 
concerto. Herr Liibeck, the principal violoncellist 
of the Gewandhaus, played a Largo, Courante, 
Sarabande, by Bach; his playing is essentially 
that of a virtuoso, excelling in tone and brilliancy ; 
that he can also play with musical expression was 
shown by his beautiful interpretation of the 
Sarabande. The singer of the evening was 





Friulein Melitta Alvsleben, from the Dresden 





opera, of whom I have already spoken in other 


reports. She seems to be a great favourite in 
Leipsie. In one of her songs, an “aria” from 
“ Faust,” the otbligato clarionet part was played 
with good taste by Herr Landgraf, so that no less 
than four members of the orchestra had an 
opportunity of appearing as soloists. The vocal 
pieces were conducted by Her Gustav Schmidt, 
the theatre Kapellmeister, who thus gracefully 
shewed his sympathy for his brother musicians. 

In the sixth Gewandhaus Chamber-music Con- 
cert a new quartet for pianoforte and stringed 
instruments, by Herr Friedrich Gernsheim, of 
Saarbriicken, some ten years since a pupil of the 
Leipsic Conservatorium. ‘The quartet is well 
constructed, and the subjects are agreeable; but 
the whole makes an impression of a work thought 
out, rather than of one written, because the com- 
poser felt real inspiration: its great want is more 
decision of style. It is evident that Herr Gerns- 
heim has been a diligent student of Schumann. 
The pianoforte part was well played by the com- 
poser. A sonata for pianoforte and violin, which 
I have since had an opportunity of hearing, im- 
presses one with a much more favourable idea of 
Herr Gernsheim’s talent. It has life and character 
in it. The other compositions were Mendelssohn’s 
string quartet in D and Schubert’s quintet for two 
violins, viola, aud two violoncellos. Neither in 
ensemble nor in exactness of intonation did the 
execution of either of the latter works come up to 
the usual Gewandhaus mark. 

The eighth Euterpe concert fell upon the same 
evening with the Gewandhaus Chamber-Music 
concert, the latter having, through a series of 
unfortunate difficulties, been obliged to be post- 
poned from its usual day; this compels me to 
report of the former from hearsay. The orchestral 
works were Mozart’s Symphony in G minor, and 
Wagner’s Tannhiuser Overture—contrast enough. 
Herr Jean J. Bott, Kapellmeister at Meiningen, and 
a favourite pupil of Spohr’s, had been announced 
to play a violin concerto of his own composition, 
but having injured his hand by a fall was unable 
to appear. His place was taken at a very short 
notice by Friiulein Mehlig, of whose playing in the 
Gewandhaus I have already spoken. This time 
she had selected Beethoven’s Pianoforte Concerto 
in E flat and some Etudes by Chopin; upon being 
recalled after the latter she also played Liszt’s 
Concert Valse, from Gounod’s Faust; the unusual 
brilliancy of her execution seems to have again 
made a great impression. 

South German papers of this week record that 
a rupture has occurred between the young King of 
Bavaria and Herr Wagner, the latter of whom had 
been treated with such marked generosity. Those 
who are acquainted with Herr Wagner's antece- 
dents will not be surprised at this dénouement. At 
the last performance of the Fliegender Hollinder 
the composer was not at his desk, and the royal 
box was dark and uninhabited. 


<> 
Ga 


ARTISTS AND AMATEURS. 








To the Editor of The Orchestra. 

Sis,—It is difficult to understand how this 
controversy respecting “Artists and Amateurs” 
has arisen, and what benefit can spring from it 
as far as the musical art is concerned. ‘“ Tros 
Tyriusque nullo mihi discrimine agetur,” is my 
motto in all matters of art, and I care little to 
which class a composer belongs, provided he 
supplies me with such music as a cultivated ear 
can listen to with pleasure rather than with a 
sense of weariness and disgust. 

The works which have been produced at Covent 
Garden since the commencement of the present 
season appear to me to be of a detestable facility, 
uninformed either by graces, melody, invention, 
or constructive ability; and yet they are fully 
equal to the operas brought out under the Pyne 
and Harrison management, not one of which is 
likely to be heard again in London, much less 
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to find its way into a continental theatre.« Now 
all these works are (with one feeble exception) 
from the pens of professional composers. It is 
clear therefore that English artists have had a 
fair chance of being heard and appreciated, and 
this fierce onslaught on amateurs gives one reason 
to surmise that true talent exists somewhere 
which they would fain keep in the background. 

The concluding paragraph of the article in No. 
70 of your paper entitled “ Artists and Amateurs,” 
appears to be intended to show that the true 
definition of the term “Amateur” is one who 
neither knows nor is capable of learning anything 
of the practice of music, while on the other hand 
the term “Artist” can only mean one who is 
endowed by nature and perfected by contrapuntal 
study. Would this hypothesis were true, for then 
should we have escaped much of the vapid trash 
which has been inflicted upon us under the 
designation of “‘ grand operas in three acts,” and 
operettas, less long and therefore Jess dismal, 
in one. 

Your correspondent says, “the humblest artist 
is far beyond the most noted amateur;” if this 
sentence can be construed to mean anything, it 
must be (and herein I suspect lies the whole wit 
of the argument) that Balfo is “far beyond” 
the gifted and accomplished Auber, und that 
Macfarren is superior to Meyerbeer. 

Tam, &c., 
A Lover or Goop Music. 


* [Such as “Maritana,” “‘Lurline,” ‘‘Rose of Castile,” “Sata- 
nella,” and other trash, which any amateur could write.—Ep.] 








PROFESSOR OUSELEY, AND HYMNS 
ANCIENT AND MODERN. 


To the Editor of The Orchestra. 


S1r,—The following extract from the preface to 
this book, undeniably shows the share Professor 
Ouseley has taken in its compilation. Sir Henry 
Baker expresses himself in these words: Thanks 
must be given * * * to the Rev. Sir Frederick 
A. Gore Ouseley, Bart., Professor of music in the 
University of Oxford, and Precentor of Hereford 
Cathedral, for several new tunes, and for his kind 
revision and approval of the larger portion of the 
book, the unbarred melodies (Mr. Helmore’s Gre- 
gorian atrocities) being excepted. 

For the reputation of the Oxford Professor it is 
very desirable that such tunes as have this 
learned gentleman’s imprimatur should be dis- 
tinguished by some mark or other, so that this 
most excellent Divine should not be prejudiced 
by having the blunders of Mr. Monk placed on 
his professional shoulders. Did Professor Ouseley 
revise No. 1 or No. 2? In No. 1 is the 
following :— 
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The Bishop of Salisbury is the “ Precentor of 
all England ;” it is his duty to see churchmen are 
not poisoned Sunday after Sunday with bad 
music in church. What says his lordship to this 
olla podrida of weak chorals and bad choral parts? 
I am, Sir, your &c., 

A PrecenTor. 











MUS. DOC. OF DURHAM. 





To the Editor of The Orchestra. 

S1r,—The Professorship of Music in the Uni- 
versity of Durham is held by Sir F. A. Gore 
Ouseley, the professor of music at Oxford. There 
are no moderators, examiners, masters of the 
school, that I know of, but for a musical degree 
an exercise of some kind must be delivered to 
the professor, and by him approved before the 
candidate is permitted to graduate. 
The Rev. J. B. Dykes, M.A., and now Mus. Doc., 
has given to the public one of his degree 
compositions—that, I believe, for Mus. Bac. 
It is an anthem in several movements, written 
chiefly in chorus for the ordinary four voice parts. 
In one of the movements, a movement in F 
major, having “a blossom of a fugue,” the return 
to the first motivo is managed as follows :— 
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And now the composer turns sharp round in these 
five bars, 
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THE STRUGGLES OF OPERA, 








To the Editor of The Orchestra. 
Sirn,—There is a hiatus in one part of our 
dramatic history, and that a most important one, 
which I trust will ere long be filled up. It is now 
nearly thirty years since Mr. Hogarth published 
his excellent work, “Memoirs of the Musical 
Drama.” But, since that period, what strenuous 
endeavours have been made, in various quarters, 
to advance what is now called English Opera; 
At the Princess’s, the St. James’s, and the Lyceum, 
great efforts, with varied success, were made, and 
at the two lately patent houses, under the respec- 
tive management of Madame Vestris and M.:, 
Macready, the Operatic ,Company formed one of 
the leading features. Without entering into 
minute detail, let it suffice to mention two in- 
stances which are not likely to be forgotten, 
during our time at least. The splendid début 
of Miss Adelaide Kemble at Covent Garden; and 
the production of “ Acis and Galatea’? at Drury 
Lane, with Clara Novello as Galatea, Herr Staudigl 
as Polyphemus, and Allen as Acis, an event which, 
as Miss Clayton justly remarks, “forms an epoch 
in modern theatrical annals.” There was again a 
spirited, but, I think, an unsuccessful attempt, te 
perform opera at Drury Lane in 1847. From this 
period to 1859 no important advance was made, 
but in October of that year Miss Louisa Pyne, who 
had now obtained a brilliant reputation in con- 
junction with Mr. Harrison, made the first bold 
step towards the permancnt establishment of 
English opera on a distinct footing. The new 
and splendid theatre of Covent Garden was 
engaged by them for this purpose during the 
winter months. A band, such as had never been 
heard before except [at the Italian Opera, under 
the able management of Mr. A. Mellon, was 
engaged; the strength of their company, in which 
first appeared the most popular artist of the day, 
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Mr. Santley, was materially increased, and in 
every department extensive arrangements had 
been made towards carrying out their design in 
the most perfect manner. It was a matter of 
regret amongst the numerous friends who wished 
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in music for the church that such flowers in 
modulation are siffered to bloom. 
T am, Sir, your obedient servant, 
An OsseRvina UNDERGRADUATE. 





AN EASTER OFFERING. 





To the Editor of The Orchestra. 
Sir,—As Easter Sunday is not very far off, I 
am in dread of a repetition of Mr. Monk’s Easter 
Tune which unhappily stands the first of the 
Easter Hymns, Ancient and Modern. Can any- 
thing be done to save my ears from such 
successions as these ? 
I am, Sir, yours respectfully, 

A CHuURCHMAN, 
anp Lover or aGoop Hymn Tunes, 


/~ 








What will the learned editor of the Neue 
Berliner Musikzeitung say to this? I see nothing 
like it in Rossini’s works, but then Rossini did 
not write church music, and I presume it is only 





them well, that the name of our great tenor, Mr. 
Sims Reeves, from some cause or other, did not 
appear in the jlist of their company. But with 
this single exception almost all the principal 
vocalists of the day enlisted under their banners, 
In an evil hour for himself, Mr. E. 'T. Smith, who 
had latelysecured a lease of Her Majesty's Theatre, 
started a second English Opera Company. The 
great name of Mr. Sims Reeves headed the list of 
the rival company; whilst a lady, who had 
hitherto only been known as a concert singer, 
Madame Sherrington, at once seized on one of 
the highest places in her profession, in the charm- 
ing opera of “ Robin Hood.” 

I have no wish to follow Miss Pyno through the 
trials and viscissitudes of her management in con- 
junction with Mr. Harrison, during a period of five 
years. Suflice it to say that when on the termina- 
tion of her lease, it became known that all the 
labour and perseverance under difficulties which 
she evinced, accompanied by a series of artistic 
performances of unusual brilliancy, had resulted 
in a serious pecuniary loss, the expression of 
sympathy and regret was universal. T'o this cause, 
probably, Mr. Harrison is indebted for some of 
the patronage he has experienced in his new 
undertaking at Her Majesty’s Theatre. 

Mr. Hogarth, towards the close of his work, 
gives a list of thirteen of the most distinguished 
vocalists of that day, not one of whom are now on 
the stage, and he adds, “These performers, if 
united, as they ought to be, in one great theatre 
dedicated, as in Paris, to the performance of tho 
national musical drama, would be able to do 
justice to the works of the greatest composers ; 
but at present no opera can be adequately per- 
formed while they are divided among all the 
theatres of the metropolis,” 


Mr. Hogarth has lived to see the two largest 
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theatres in London each occupied by an English 
Opera Company; and as a sign of the great 
advance in the number of instrumental performers, 
both these houses have bands so complete and so 
perfect, that if we are to credit Mr. Chorley, even 
the Italian Opera thirty years ago could not have 
commanded. That the public will benefit by this 
competition there can be but one opinion. How 
it may fare with the managers, is another question. 
I sincerely wish I may be mistaken; but we can 
scarcely fancy any brilliant success for opera 
when it seems requisite to link it with so incon- 
gruous a companion as pantomime. 

I think I saw an excellent suggestion in your 
valuable paper, after the success of “No Song no 
Supper,” at the Haymarket, that the managers of 
the great lyric theatres should turn their atten- 
tion to some of the works of Linley, Jackson 
Arnold, Dibdin, Shield, Storace, Kelly, and Bishop. 
With the splendid orchestras we now have, the 
music of such pieces as ‘ The Padlock,” “ The Poor 
Boldier,” “* The Quaker,” “‘ The Prize,” “ The Flitch 
of Bacon,” &c., would be performed in a manner 
that would do ample justice to the composers, and 
would serve lever le rideau, before the opera of the 
evening. It might perhaps be necessary to engage 
one or two comic performers to strengthen the 
cast, but it is surely worth trying as an experi- 
ment. Mr. Harrison himself is an admirable 
actor, but perhaps there is a scarcity of such 
names—Bannister, Suett, Sedgwick, and others 
‘of the old school,” who were éertaialy excellent 
comic performers that could sing comic ballads 
agreeably. Mr. Honey is the nearest approach to 
this school. 

I trust we shall not be long without some record 
of the progrees of dramatic music since 1934, 
when Mr. Hogarth concludes his work.—Your 
obedient servant, G. WivtiaMs. 

— 
MR. BRINLEY RICHARDS'S COMPOSITIONS. 


To the Editor of The Orchestra. 


In the Orchestra of last week there is a 
statement that the copyrights of my pianoforte 





Sir, 


works for Germany, have been obtained by 
“ Holmeister and Co.” instead of which it should 
be “Hoffmeister and Co., Leipsic,” and as the 


Orchestra is circulated in Germany, I shall feel 
much obliged if you will permit me to rectify a 
slight error. 
I remain, truly yours, 
Brincey Ricuarps. 
6, St. Mary Abbotts Terrace, Kensington. 
February 13th. 





Theatres, 


1. Covent GARDEN, 
* The River Sprite ;”” ‘* Cinderella,” 


2. Her Mavesry's. 
* Lara;” 
‘* Punchinello ;"" “ The Lion and the Unicorn.” 
In consequence of Mr. Swift's indisposition, 
* Lara" could not be performed at Her Majesty's 
on Wednesday evening. Mr. W. C. Lovey'e 
“ Punchinello” was re-instated, and with genuine 
success. The orchestra was complete on this 
occasion, and the a, had another opportunity 
of hearing Mr. Levey’s light and charmingly 
sparkling music. In Mr. Swift's absence, Mr. Terrot 
acquitted himself well in the part of Agamemnon, 
and Miss Galton was as enticing as ever. On 
Thursday Miss Louisa Pyne sang the soprano 
music, was vociferously encored in her ballad, 
and called before the curtain. 


3. Deury Lang. 
3” “ Hop'omy Thumb and his Eleven 
Brothers.” 
4. Princess's. 


“ The Magic Horse and the Ice Maiden Princess ;” 
The Streets of London.” 


“ Henry VIII. 


6. Lyceum. 
{' Simpson and Co.;" “ The Roadside Inn;” “ The|\@ 
Bear-Faced Tmpostorg,” 









6. Harmarker. 
“ David Garrick ;”” ‘‘ Lord Dundreary Married and 
Done For;” “ Princess Springtime;” “The Wolf 
and the Lamb.” 


7. New AvEvpPui. 
“ Stephen Digges;” “ The Flowers of the Forest.” 


8. OLYMPIc. 
“ Hidden Hand ;” “ Cupid and Psyche.” 


9. STRAND. 
“ The Wilful Ward;” ‘ Milky White;” “ The Grin 
Bushes.” 


10. St. James's. 
‘A Lesson in Love; “ Hercules and Omphale;” 
“* Woodcock’s Little Game,” 


11. AstTLey’s. 
“ The Cricket on the Hearth;” “ Jack Sprat.” 


12. New Royatry. 
“ Billing and Cooing;” ‘ Snowdrop ; 
Adonis.” 

The management of this little theatre, ever 
ready to supply its patrons with novelties, have 
produced, in addition to the already successful 
entertainments, a new farce by J. P. Wooler, Esq., 
which is in every respect original, and is entitled 
“Cousin Adonis; or, Too Handsome for Anything.” 
A young man, with money and few brains, who 
has been brought up in the country, has been 
taught to believe that all that a London girl 
requires is a husband who possesses wealth. To 
test the truth of what he has heard he starts for 
London, and puts on red wig, and whiskers to 
match, and has recourse to a variety of repulsive 
expedients to make himself look so ugly that 
women scream when they see him. Having 
made himself ag odious as can be easily 
imagined, he gives out that he has a fortune 
of £5000 a year, and proposes marriage to 
both his cousins, who are disappointed at his 
pevennat appearance, having been led to be- 
ieve that he was extremely handsome. They 
at once refuse to hear any proposal from him, 
which is the means of making him appear in his 
natural character, when he admits the error he 
has been labouring under, in supposing that the 
women are so mercenary, and concludes by renew- 
ing his addresses to his Sophy, who readily accepts 
him in his new character. Mr. Robins plays the 
hero, Adonis, with great ability; while to Miss 
Kelly has been entrusted the part of the cousin 
Sophy, which she represents in a style that shows 
she is able to assume a character of higher merit. 
Miss Nelly Burton, and Messrs. Western, Russell, 
and F, Hughes represent the remaining charac- 
ters. The farce was preceded by Oxenford’s 
comedy of “ Billing and Coring,” and Burnand’s 
pretty burlesque of ‘ Snowdrop.” Miss Ada 
Cavendish is announced to appear shortly. 


” 


« Cousin 


18. Sapier’s WELLS. 
‘* The Lost One;” “ Sir Hugh Myddelton.” 
A drama, founded on the “ Traviata,’’ was pro- 
duced here on Saturday, entitled ‘The Lost One.” 
It is well placed upon he stage, the appointments 
are good, and each actor is suited to the cast of 
character allotted to him. It is almost needless 
to say that Miss Marriott's delineation of the 
character of Violet is a sterling piece of acting 
throughout; her interviews with her lover's father 
(Arthur), and the last scene, where the culminat- 
ing point of her malady takes place, and she 
succumbs to the fatal disease, is most thrilling. 
Mr. Melville played well as usual; and Miss Lizzie 
Willmore’s quaint way enlivened this very sen- 
sational drama. 
14, MaryvLepone. 
“The Bronze Horse, or Harlequin and the Demon 
Gnome of the Silver Mine ;”’ ‘‘ The Mendicant 
Brother.” 


15. Brirannia. . 
“ Little Busy Bee;” “ The Work-girls of London.” 
16, Vicroria. 
“ The Day after the Wedding; “ Harlequin Baron 
Munchausen and the Mountains of the Moon.” 
17. Pavition. 
“ Bt. George and the Dragon.” 
18. Grecian. 
“ Deborah, or the Jewish Outcast ; ;” '* Punch and 
J 


The bill-of-fare here, which has 


entertainment for the 
Sonny last changed, st cbanged, subetiggting aa 


us < beta 


option by 











Mr. George Conquest from the celebrated drama 
of “Leah,” entitled “ Deborah, or the Jewish Out- 

cast,” which was produced at this estvblishment 
with considerable success about a year ago, and 
which will be sure again to command another sue- 
cessful run. Miss Edith Heraud again represented 
the Jewess, and in the scenes where she pronounces 

the curse and revokes it and gives her blessing 
her acting was of a very superior order. Mr, 
James as Joseph, Mr. Steele as the Schoolmaster, 
and Mr. Manning as the Doctor were well delineated, 
while Mr. Shirley played in a most praiseworthy 
manner the small part of Abraham, Miss Maudle- 
bert played Hannah, and Miss Brewer Sarah. The 
house was crowded, and Miss Heraud was frequently 
called before the footlights to recieve its applause. 
The entertainment conclnded with the unrivalled 
pantomime of ‘ Punch and Judy,” in which Mr. 
George Conquest keeps the audience in one 
continual roar of laughter, by his grotesque acting 
in the characier of Punch. A new drama from the 
pen of Mr. George Conquest, “‘The Mountain Horn ; 
or, The Tale of the Avalanche’’—is in rehearsal, 
and is to be speedily produced. 


19. STANDARD. 
* Dame Durden,”’ 


20. Crry or Lonpon. 
“The King of the Golden Valley;” “The White 
Gipsy.” 





JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 


YMNS Pte ADVENT, with Appropriate 
Tunes posed, selected, and arranged by C. EDWIN 
ILLING, gy and Director of the ( hoir © - a Foundling 
Hospital, and All Saints’ Church, t St 
London : CRAMER & Co. Limite, 21 ihegont -Sireet. 


JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 
YMNS FOR EPIPHANY TO LENT, with 
pes Tunes, composed, selected, and arranged hy 
EDWIN WILLING, Organist and Director of the Choir of 


the Foundling Hospital, and of All Saints’ Church, Margaret 
Strect. 


London : CRAMER & Co. echined 201, Regent-street. 





JUST PUBLISHED, Price 1s. 
Free by Post for 12 Stamps. 

YMNS FOR CHRISTMAS AND THE NEW 

YEAR, with Me te Tunes, composed, selected, 
and arranged by ©. EDWIN WILLING, Organist and Director of 
the Choir of the Foundling Hospital, ‘and All Saints’ Church, 
Margaret-strect. 
lentes: CRAMER & Co. , Limtrep, 291, Regent Street. 


JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps. 


y= and RESPONSES for the Seasons 
of Advent and Lent, Composed by C. EDWIN WILLING, 

Organist and Director of the Choir of the Foundling Hospital, 

and of All Saints’ Church, Margaret Street. 

London: CRAMER & Co. Limitep, 201, Regent Street. 











RAMER & Co.’s large Staff of experienced 
TUNERS are sent to all parts of London and within a 
circuit of Fifty Miles. The charge for an Annual Tuning is 21s.— 





the only plan by which a Pianoforte is kept n proper order. 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
REGENT-STRERT. 

RARD’S NEW 7-OCTAVE COTTAGE 


‘4 PIANOFORTES, as manufac 
Limited. 65, 70, and 75 Gui 


(the largest in Europe), 207 & 


ROADWOOD’S NEW TRICHORD 7- mage 
COTTAGE wg Price 65 Guineas, as 

factured for CRAMER & Co. Limited. PIANOFORTE "GAL: 

LERY (the largest in Europe), 207 & 209, ReGEnt-sTREET. 


CG & Co. Limited, having ool 
increased their F: accommodation, are 

to keep with the demand for Tustrumente of th — 

manufacture. Prices from 22 to 100 Guineas. PIANOFORTE 

GALLERY (the largest in in Europe), 207 & 209, Re@gnt-stTRRet. 


RAMER & Co. Limited never object to ex- 
change any PIANOFORTE of oa ements 3 Man 


purchases = 9) SNOPORTE GALLERY | fs torsos in at albg 
7 & 209, Recent-stTaert. 


tured for CRAMER «& Co. 
PIANOFORTE GALLERY 
, REGENT-STREET. 














HE most remarkable COLLECTION of Fine 
BE ae ge GRANDS, SRS GEASTS. 

cana «as BAR oFolie Oat ee 

4 ENT-STREBT 

pote al for’ the firm by Messrs. Broadwood, Collard 

Erard, Kirkman, Pleyel, &c. 


Note but PIANOFORTES of the very hi mest 
ae oe te ee 6 Oe ed 
interter Tostromnen carefully excluded from the ea 
PIANOFORTE GALLER (the lhe in Europe), 207 & 209 
ReGent-STREET. 








on | F] ALF-PR 1CR—s —All h Setscions Music sent 





by | cubes & Os Co, ‘Limited, 201, Ul, Regenvatrent, 
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CRAMER & CO’S PIANOFORTE GALLERY, 


207 & 209, REGENT STR HHT. 
THE LARGEST IN EUROPE. 





’ . e . . q . 
RAMER’S PIANOFORTE GALLERY offers peculiar advantages for the choice of a first-rate Pianoforte. There is a profusion 
of every description, from the smallest Pianette to the largest and finest Grand, and by all the emjnent makers of England and the Continent. Nothing bnt the very best Instruments are 
celected from the Factories, all that are deficient in tone being carefully avoided, Purchasers from Cramer & Co. may rely on having placed in their hands whatever may be reasonably expectod 
from a selection made with competent practical skill. Cash Purchasers will receive the usual discount. Every Instrument fully guaranteed. 
Cramer & Co. deliver their Pianofortes at any Railway Station in the Kingdom without risk to the Purchaser, and at a Very trifling cost. 


207 and 209, REGENT STREET. 


[HE NEW PIANOFORTE. Cramer's Seven-octave Semi-oblique Pianoforte, 45 Guineas in Rosewood and 50 in Walnut. 
4+ = Advantages to the Pianiste—Power and Refinement of Tone, Susceptibility of Touch; full scale of 7 octaves. Advantages te the Vocalist—Height diminished to 4 feet 8 inches, freeing the 
voice from interruption, width enlarged to 4 feet 6 inches, affording increased convenience to the Accompanyist, together wit r elegance of tion. 

In introducing this Instrument prominently to the notice of the Public, Cramer & Co. may be permitted to observe that it is alike remarkable as regards power and quality of tone, firmness 
and elasticity of touch, durability of tuning, and the capacity to develope its resources. The tone may be forced by the powerful finger of the artist, or drawn out by the less accustomed hand 
of the amateur ; in the one case there is no harshness, and in the other its charmingly vocal qualities are called forth with little effort. The action or mechanism is of the very best description, 
being somewhat similar in its principle of construction to that of the Semi-Grand. The stringing is complete, there being three wires to each note, like the Full Grand. Cramer & Co, guarantee 
these Instruments for any reasonable length of time, and forward them to all parts of the country without risk to the Purchaser, and at a very trifling cost 


207 and 209, REGENT STREET. 


RAMER’S ENGLISH PIANETTE, 22 Guineas.—CRAMER & CO. manufacture this capital small Instrument. It has all the 

requisites of the best Pianoforte—check action, solid touch, agreeable tone. The Case is of polished Ash or Pine. In practising on this Pianoforte the fingers of the player will be strengthened 
much more rapidly than on an old Instrument, loose in the key and worn in the hammer. Tn Rosew 25 Guineas ; in Walnut, 26 Guineas. 

Purchasers are particularly requested to observe that this Instrument has not the common or single action, but the double or check action; and that Cramer & Co. are the only manufacturers 


it in England. 207 and 209, REGENT STREET. 





RAMER’S INDIAN PIANETTE, in solid Mahogany, for warm climates. The most portable Pianoforte yet made. Price 
85 Guineas, 207 and 209, REGENT-STREET. 


(RAME R’'S PORTABLE PIANOFORTE, the most compact and novel yet introduced. The keyboard shuts up, and the 
Instrument when closed presents the appearance of an elegant escritoire. Admi-ably adapted for ship’s cabins, In Rosewood or Walnut, 45 Guineas ; in solid Mahogany, with the action 
strengthened to resist the effects of a warm climate, 50 Guineas. 207 and 209, REGENT-STREET. 


(BAMER'S NEW SEMI-GRAND, with Trichord Treble, as manufactured for them by Broadwood & Sons and Collard & 
Collard, the most remarkable Semi-Grand Pianofvrte that has yet been introduced. Wonderful power and singular purity o tone. 105 Guineas in Rosewood ; 115 in Walnut. 


207 and 209, REGENT-STREET. 


PIANOFORTES, NEW, by Broadwood, Collard, or Erard, for SALE or HIRE.—At CRAMER'S PIANOFORTE GALLERY 


(the largest in Europe), 207 and 209, REGENT-STREET. . 


PIANOFORTES, SECOND-HAND, by Broadwood, Collard, ‘or Erard—Full Grands, Boudoir Grands, Semi-Grands, and 


Cottages, in the greatest variety; many of them quite equal to new. Every Instrument warranted. — At CRAMER’s PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT-STREET. 


PIANOFORTE RENOVATION.—CRAMER & CO. have organized a separate Staff of the most skilful Workmen for the 
- Repairing and Renewing of the mechanism of Pianofortes worn out by years of constant practice. Cramer & Co. do not pretend (as is very commonly done) to make the instrument 
“ equal to new,” but they guarantee that if originally good, it will be restored to great freshness of tone, and in other respects made to be perfectly satisfactory. Cramer & Co. give estimates to 


cost, and say whether theIustrument be worth the outlay. pranQvORTE GALLERY (the largest in Europe), 207 and 209, REGENT-STREET, 


(SRAMER'S PIANO MECANIQUE, Manufactured by the Inventor, M. Debain, of Paris, is an Instrument entitled to rank 


foremost among the triumphs achieve in the mechanical arts. Any one can play upon it. Price 55 Guineas. If with a keyboard, enabling it to be used like an ordinary Pianoforte 
6 Guiueas. The Instrument is very strongly made, and warranted to stand any change of climate. 


207 and 209, REGENT-STREET. 


(CRAMER'S HARMONIUMS, as Manufactured by the Inventor of the Instrument, M. Debain, of Paris, received the Prize 
Medal and the very highest commendation. Their superiority has been incontestably maintained, 








No. 1. Polished Oak Case, one stop, four octaves ee ae es ee ee os 4&2 @ © 
Ditto one stop, five octaves .. ee ee ee oe ee 9 9 O 

2. Ditto three stops .. ee os oe ee + re oe 31318 0 
3. Ditto five stops .. a oe 9 oe ee ee es 414 0 
H. Ditto seven stops .. ae rT oe oe és oe ee 9 19 0 
5. Ditto nine stops oe eo oe os eo ee oe 22 15 #O 
6. Ditto Loy aed oe - oe os oe oe o 28 15 O 
7. Ditto thirteen stops and knee action s ee e ee 8 16 «OO 
8. Ditto ome Segeene epee. on ee “ ee - 4 0 0 
9 Ditto nineteen stops and knee action ee ee oe ee 59 0 0 

WITH PERCUSSION, 

10, Ditto nine stops .. oe oe oe ee oe oo o 2 10 0 
ll. Ditto thirteen stops .. H ee ee oe . ae 89 «0 (OO 
12. Ditto seventeen stops and knee action .. e ee ee + 6 0 0 
13. Ditto twenty-one audknee ction .. ee ee on |) 


201, REGENT STREET. 





(SRAMER'S CHEAPEST HARMONIUM is DEBAIN’S beautiful Small Instrument in a Polished Oak Case. Prico Six 
Guineas. Admirable Tone, combined with the very best Workmanship. 201, REGENT-STREET, LONDON. 





RAMER’S ANTIPHONEL, or Substitute for an Organist or Harmonium Player {invented by M. Debain, of Paris), by which 
for of Quadrilles, Waltzes, 


apy one, even without a knowledge of M can Bf Tunes, Psalms, and Chants. It is also ae beerees It can 
etsily be fitted to any Grice dagen er Meescalane tole dt Matte ta lerengument Price Twelve Guineas, 201, , LONDON, 





RAMER’S CORNETS, Manufactured by F. BESSON, the receiver of twenty-three medals—CRAMER & OO. are now the sole 
Agents in London for the sale of F. Besson’s well-known Brass Instruments, Estimates for Bands furnished, Mons. BOULCOURT (the eminent Cornet-player, attends daily to try our 
nstruments, and to give Privates Lessons, 201, REGENT-STREET. 





CRAMER & CO.’S (LIMITED) PIANOFORTE GALLERY, 
(The Largest in Eureps,) 
907 & 209 REGENT GTREET. 
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THE POPULAR BALLAD, 


"| HAVE PLIGHTED MY TROTH,” 


From Farpraic Cray's very sucess ul Opera, CONSTANCE, 
Price 2s, &L, post free for 16 stamps, 


Wi Constante contains some really gracefnl thoughts, aud, more- 
over, here and there unmistakable indications of a dramatic 
talent. Of the first the expressive ballad of the heroine, ‘ I have 
plighted my troth,’ may be cited as a fair instance. —T'imes. 

“The ballad allotted to Constance, the first part of which is 
particularly charming, will probably be the most popular of the 
work.""—Dauy Telegraph. 


“ The song of Constance, indeed, is most charming.” —Standard, 

“A better specimen of the modern drawing-room song we 
have not met with.” —Morzing Post. 

** Constance’s song, given almost to perfection by Miss Marto- 
relle, was loudly encored.”— Morning Herald. 

“ A very charming ballad.”—Musical World, 

“The music is fresh and pleasing, and does honour to the 
talents of the young composer.”—~Daily News, 

‘Mr. Clay's melodies are fluent, graceful, and often expres- 


sive "—JUustrated London News 


* There is not a bar from first to last which rises above com- 
monplace—the sentimental music is after the vapid Italian 
pattern.” —Athenaum, 


The entire Opera complete for Voice and Piano, bound and 
Illustrated, Price 15s. net. 


METZLER AND CO, 
35, 36, 37, and 38, Great Marlborough-street, 


London. 


wa. AN ASSISTANT in a Music Shop 
in the country. Would prefer one who can play the 

Piano, State age, where lastftemployed, if married, and salary 

required, to BE. H., 34, Boorn-sraxer East, Manchester. 


ws NTED, a Respectable Well-educated 
YOUTH, as an APPRENTICE to the PRINTING 
BUSINFSS. Apply at 55, King Street, Regent Street, W. 





4 tag CLERGYMEN AND ORGANISTS.—A 

PROFESSIONAL ORGANIST, of 20 yews practice, 
having his Sundays vacant, will be willing to take a situation as 
organist, or act asa deputy for any Organist. Unexceptionable 
Testimonials. Apply to W. W., Orchestra Office, 201, Regent- 
atreet. 


ROBERT COCKS & Co.'s 
NEW VOCAL MUSIC. 
TEW SONGS by ABT (Franz), cach 2s. 6d., | 
post free 16 stamps :—Fair Star of the Night ; Youthful 
Dreams; The Thrushes around us are Singing; The Bonnie 


Bird ; The Voice of Night ; Sparkling with Gems ; Sweet is rest ; | 
Love's first dream ; The Angel's Watch; Fairy Chimes (Duet) ; 


ee 





The Swallows come (Duet); Home and Friends; He giveth His | 
Beloved Sleep; Oh! ye tears; Kathleen Aroon ; O, rosy morn ; | 
0, Sweet Flowing Streamlet ; Thee only I love. 


EW SONGS by F. KUCKEN, Words by Geo. 
Linuy, 28. 6d. each, post free, 16 stamps :—The Spring | 
Time ia Come; No Friendly Moon; Golden Days; The Waves 
were Dancing lightly; Like a Snow Flake on the Stream ; 
Blanche ; Twilight is Dark’ning ; and The Young Recruit. 


| RINLEY RICHARDS’ NEW SONGS.—God | 
Bless the Prince of Wales, song and chorus, 4s,; ditto, for 
four voices, 2d.; Cloud of the Summer, sung by Mdme. Parepa, | 
S« ; The White Croas of Denmark, song and chorus, %s.; The Vale | 
Ah hyd y nos’, 28. 6d.; The Harp of Wales, sug by Mr. Sims 
Reeves, 2a. 6d.; The Pilgrim's Path, sung by Miss Fdith Wynne, | 
Ra ; Sweet day se cool, 24; The Wandering Gipey Girl, 2s. 6d.; 
Tis bliss indeed to watch thy smile, 2s 
= GREEN CATALOGUE OF POPULAR | 
MUSIC for TEACHERS and SCHOOLA, with a new Ad- 
denda, just issued, sent post free by the pablishers, Messra. | 
Konrat Cocks & Co,, New Burlington-street. All Applications 
must state * The Green Catalogue.” 








“ | 
PIANOFORTES. | 
\ 7 J. ENNEVER & CO... PIANOFORTE | 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and | 
65, JOLIN STREET, VFitzroy-square, W.C, (Manufacturers to | 
the late firm of Allison and Allison, Dean-atreet, Soho.) 

W. J. K & Co. rexpectfully invite the atiention of the 
“obility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PLANOPORTES which they have always on hand, 
trom which to select either for Sale or Hire, 

Vianofortes manufactured for extreme climates; also for 
schools, in ash, mahagany, or American walnut, at 24 guineas, 

Pianofortes tuned, repaired, taken in exchange, &c. 


CRAMER AND CO. 


(LIMITED), 


LET ON HIRE the following Harmoniums for THREE 
YEARS, after which, and WITHOUT ANY 
FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


24 GUINEAS 7-STOP in Oak, 
Rosewood, or Walnut- - - - 


36 GUINEAS 11-STOP Oak, Rose- 
wood, or Walnut - - - - - 


48 GUINEAS 15-STOP Oak, Rose- 
wood, or Walnut - - - - 


60 GUINEAS 19-STOP Oak, Rose- 
wood, or Walnut - - - - - 


2 Guineas 
per quarter. 


3 Guineas 
per quarter. 


4 Guineas 
per quarter. 


5 Guineas 
per quarter. 





Every Instrument is warranted by Debain, of Paris 
and of the VERY BEST MANUFACTURE. 





QUARTERLY PAYMENTS ARE REQUIRED. 





HARMONIUM GALLERY, 
201, REGENT STREET, W. 








| bulanced touch, while the weight has been considerably lessene 





Ty 


paornares STERNDALE BENNETT'S G RETTON’S 
arrangement as a PLANOFORTE SOLO of the MINUETTO | 
and TRIO from his NEW SYMPHONY in G Minor, is now 
published. Price 2a, 
London: LAMBORN COCK & Co., 63, New Bond-street. 


WANDERING HELEN 
. & 
Cramer & Co, (Limited), 201, Regent-street. 





caxcditianinmanalaiaaie GOUNOD.—QUATRE ROMANCES 
SANS PAROLES. 3s. each. 

6¢rNHE MESSENGER DOVE.” NEW Ne:1. ia dervenche. 

SONG. Sung by Madame SAINTON DOLBY. 8. Le Seir. 

Compass’ by W. M. LUTZ. Price 36.—Lamspoan Cock & Co., Cramnn & Co, (Limited), 201, Regent-street. 

63, New Bond Street, 


MR. J. GROGAN 


‘Sixteen years practically en; in the eminent firms of 
¢ mg Broadw: and Messrs. Erard), 


SELECTOR OF MUSICAL INSTRUMENTS, 
10, Stockpripes Tsrzacs, Piuiico, Lonpon. 








Just Published. 
N ISS C. M. E. OLIVER’S New Song, “THE 
WINNOWER.” Price 2a. 6d. 
London: ASHDOWN & PARRY, 18, Hanover Square. 


CRAMER & Co.’s aire pees oe 
ARTISTS’ CONCERTINA, ME, GROGAN respectfully begs to caution the 





Musical public the Frauds so treq practised 

SELECTED AND APPROVED OF BY oe = Ley Sales, &c., with — 

MR. RICHARD BLAGROVE. —~ bu pon: he ne single merit which constitutes 
eee ne emvat: The increased demand for Piano- 


‘NRAMER & CO, (Lurep) have produced, fetes aed Harps has induced 
J under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina ; it combines great volume aud sweet- | ing the blic also the 
ness of tone, rapidity of articulation, noiseless and —_ thus rendering the ju t ofa 
» | AGE, TONE, VALUB, construction 
without detriment to its solidity. geous to 
The superior oe of tone is obtained by the use of well- |" een Auction Rooms, 5s.; in Firms, 10s, 6d. 


tempered steel vibrators, which, under every pressure of the 
gir current, retain, for any period, their perfect intonation Coonet tuners and repairers sent to all parts. Terms 





Every Artists’ Concertina is sent out with Medallions, without 
which nand are issued by the house, or have passed through | Second-hand Pianofortes from £2 2s. All warranted, or the 
Mr. Bilagrove’s hands, =F . jel ats nai cash returned, 
Prices: R d, finished, 12 Guineas; Rosewood, | yystruments tuned, One Guinea per annum. 
extended com in order to play the bighest notes of the r 
violin music, 16 Guineas. Grogan's Easy Tuning Instructor. 


vi % »>ROVED CONCERTINAS, Rosew: A Sixty Guinea Cottage, in elegant rosewood case by the 
si Be Deabod bole to prevent rattlipg of the action, eminent makers, Messrs. Broadwood, full compass ; ditto in 
uned to equal temperament, = ee, pe oo £4 4s. pak te. Ce ny ty Guineas. The utmost value de- 
These new instruments have n out with very great ' ducted strumen' xchange. 
care, ont can be fecommended both for tone and oes. Tuning taught—easy method—An APPRENTICE WANTED, 











Printed by Geones Woon, of No, 201, Regent-street, in the County of Middlesex, -at his 


by Apams & Faancis, at 60, Fleet Street, in the 


No. Sinai, Gotheweques in the said county, and published 
T iaedin. ~daween, B ry 18, . 





